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OYAL ALBERT HALL CHORAL SOCIETY.— 
SATURDAY EVENING NEXT, MAY 24, at seven 
o'clock. —POPULAR BALLAD AND PART-SONG CONCERT. 
Overture, ‘Fra Diavolo;” Madrigal, ‘‘ My bonny lass ;” Song, 
«Phere is a green hill,” Miss Dones ; Part-Song, ‘‘ O hush thee 
wy babie 3’ Shadow Song, Mdme. Lemmens-Sherrington ; 
Madrigal, “Down in a flow’ry vale;” Ballad, ‘‘’Tis better not 
to know,” Mr. Sims Reeves; Motet, ‘Judge me, O God ;” 
Miserere Scene, ‘‘ {1 Trovatore,” Mdme. Sherrington and Mr. 
Sims Reeves ; Song, “I’m a roamer,” Mr. Thurley Beale ; Part- 
Song, “‘Sweet and low ;’ Song, ‘‘Tcom Bowling,” Mr. Sims 
Reeves; Part-Song, ‘‘O who will o’er the downs so free ;” 
Rallad, ‘Hearts of Oak,” Mr. Thurley Beale; ‘ Cornelius 
March.” Band and Chorus of 1200. Conductor, Mr. BARNBY. 
Doors open at Six, commence at Seven. Boxes, £2 5s., 
£1 15s, and £1 1s, ; stalls, 5s. and 48. ; balcony, 8s. ; admis- 
sion 1s. ‘Tickets at Novello’s, 1, Berners-street, and 35, 
Poultry ; the usual agents ; and at the Royal Albert Hall. 





HILHARMONIC SOCIETY.—Conductor, Mr. 
W. G. CUSINS.—ST. JAMES’S HALL.—FIFTH CON- 
CERT, MONDAY, May 26th, at 8 o'clock. Symphony in C 
minor (Spohr) ; Concerto in G, No. 3 (Rubinstein) ; Pianoforte, 
Dr. Hans von Biilow. Overture, “Kuryanthe” (Weber); 
Pastoral Symphony (Beethoven); Pianoforte Solos, Dr. Hans 
yoo Biillow. Overture, ‘‘ Alfonso and Estrella” (Schubert).— 
Stalls, 10s. 6d. ; balcony, 7s. ; unreserved, 5s, ; admission, 2s. 6d. 
Stanley Lucas, Weber, and Co., New Bond-street, W. ; Austin’s 
Ticket Office, St. James’s Hall; Cock, Chappell, Mitchell, 
R, Ollivier, Keith, Prowse, and A. Hays. 





\ USICAL UNION.—JAELL with VIEUX- 
TEMPS, expressly from PARIS.—TUESDAY, MAY 
20th.—Pianoforte Quintet, Op. 114, Schubert; Quartet in C, 
with fugue, Beethoven ; Variations for Piano and Violoncello, 
in D, Mendelssohn; Aria and Gavotte, Violin, Vieuxtemps ; 
Piano Solos, Heller, Chopin, and Schumann, Family tickets 
for three, one guinea, and single admissions, payable at the 
hall to Austin (Cashier), half-a-guinea.—J. ELLA, Director. 





HAS VON BULOW will give one more 

RECITAL on THURSDAY, May 22nd, at ST. JAMES’S 
HALL, at 8 o’clock.—Tickets now ready. Stalls, 7s. 6d. ; 
balcony, 3s.; admission, 1s. Stanley Lucas, Weber, and Co., 
$4, New Bond-street ; Chappell, Lamborn Cock, Ollivier, 
“Mitchell, Cramer, Keith, Prowse; Hays, Czerny, Schott, and 
Austin’s Ticket-office, St. James's-hall. 


\ DLLE. BONDY begs to announce that her 

ANNUAL MORNING CONCERT will take place on 
SATURDAY, MAY 24th, at 3 o'clock, at ST. GEORGE'S 
HALL. Pianoforte, Mdlle. Bondy ; Violin, Herr Josef Ludwig ; 
Viola, Signor Zerbini; Violoncello, M. Vieuxtemps. Vocalists, 
Miss Arnim and Miss Jessie Royd. Conductor, Mr. A. Barth. 
Tickets to be had of Mdlle. Bondy, 17, South Molton-street, 
Grosvenor-square ; Stanley Lucas, Weber, and Co., 84, New 
Bond-street ; and at St. George’s Hall. 








HE LONDON GLEE and MADRIGAL UNION 
(established 1859)—Miss J. Wells, Mr. Baxter, Mr. 
Coates, Mr. Land, and Mr. Lawler—Beg to announce their 
FIFTEENTH ANNUAL SERIES of THURSDAY AFTER- 
NOON CONCERTS, at St. George’s-hall, to be given fort- 
nightly :—May 8, 22; June 5 and 19. Subscription stall, 
transferable, 21s., of Mr. Land, Director, 4, Cambridge-place, 
Regent’s-park ; at Mr. Mitcheli’s Royal Library, 33, Old Bond- 
street ; and Austin’s Ticket-office, 16, Piccadilly. Stalls, 6s; 
reserved seats, 38, 6d. ; balcony, 2s.; back, 1s. 





OBERT COCKS and CO.’S MUSICAL BOX 
{the only popular), Caprice for the Pianoforte. By I 
LIEBICH (the first he composed), and performed by him at the 
Queen’s Concert Rooms, Hanover-square, and twice encored. 
Free by post for 24 stamps. 


RIOS FOR THREE FEMALE VOICES. By 
STEPHEN GLOVER. 
THE MERMAID'S EVENING SONG. 3s. 
DOWN AMONG THE LILIES, 32. 
mR THRKE SISTERS, FAITH, HOPE, AND CHARITY. 


DMIRED VOCAL DUETS for Soprano and 
Contralto, at half-price, post free in stamps. 

PULASKI’S BANNER, Miss M. Livpsay. 4s, 
THE SWALLOW. F. W. Kucxey. 33. 
HARK! THE GOAT BELLS RINGING. H. Smarr. 4s. 
THE SWALLOWS COME. F, Apr. 33. 
THE TWILIGHT HOUR HAS COME. 4. Swanr, 4s. 
FAR AWAY. Miss M. Linpsay. 43, 


UESTIONS ON THE THEORY OF MUSIC. 

By GEO. F. WEST. Tenth Edition. Post free 12 stamps. 

“As aclass book for elementary teaching in public schools 
it can have few superiors.” —Vide *‘ Daily Telegraph ” 
London: Sole Publishers Rongrt Cocks & Co, New Bur- 


lington-street. N.B.—All Shect Music at half-price, post free 
in stamps, 








AXTHEM FOR TRINITY SUNDAY, ‘‘ WHAT- 
; SOEVER 18 BORN OF GOD OVERCOMETH THE 
WORLD.” (From SIR F. A. GORE OUSELEY’S Collection of 
Anthems ar Coesial Occasions.) Composed by H. 8. OAK ELEY, 
Mus, Doc, and Prof. Mus. Univ. Edin, 


Rosggr Cocks & Co., New Burlington-street. 


HUTCHINGS & ROMER'S 
LIST OF SONGS 


JUST PUBLISHED. 


FRANZ ABT. 


ROSEOF ROSES - - - - 38 o 
THE SONG OF LOVE - - - 30 
O FATHER PROTECT HIM - - 3 0 
MY MESSENGERS - - + - 30 
THE CONFESSION - - - - 380 
HAST THOU A THOUGHT FOR 

THE WANDERER - - - 30 


The Words of these Songs are by Miss Havergal. 





CIRO PINSUTI. 


THOU GAVEST ME A FLOWER - 
HAPPY AS A WILD BIRD - A 
THOU ANGEL OF MY DREAMS - 
FOLLOW ME GAILY . - ‘ 
OVER THE OCEAN - . - . 


oo 0 0 We 
©0000 OF 


VIRGINIA GABRIEL. 


s. dad. 
THAT EVENING (a Gondola Song) - 3 0 


SAY, BIRD OF SUMMER- - - 30 
ANGEL MUSIC - - - - - 40 
THE MUSIC, MOTHER, OF THY 
a. >. ee 
OLETMESLEEP - - - - 80 





JOSEPH L. ROECKEL. 


KATIE MY QUEEN - - : ° 
THE OFT-TOLD TALE §- : . 
LITTLE MAY (InCandD) - - 
I STOOD ALONE (Recollection). = - 


> - - Pe 
eo 2 eo. 


PUBLISHED BY 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, 
LONDON, W, 








TANLEY LUCAS, WEBER, and CO., Music 
_ Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with all the 
prencipel Continental ge in Leipzig, Berlin, Hamburg, 
aris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 


r 


‘New and Second-hand Musical Instruments on Sale or Hire.— 


84, New Bond-street (three doors from Oxford-street), and 
808a, Oxford-street, London, W. ‘ 


A She and VIOLET MOLYNEUX, * The 
Infant Pianistes,” Sir Julius Benedict's Pupils, who had 

the honour of performing before the QUEEN at WINDSOR 

CASTLE, will give a SOIREE MUSICALE, at BEETHOVEN 

ROOMS, TUESDAY, May 20th, at 8 o'clock. Tickets, 5s, and 

2s. 6d. ; at Mr. Austin’s, the Rooms, and of Mdime. Molyneux, 

a Laucaster-road, Notting-hill. ‘‘ Krard’s Concert Grand 
iano, 





Wy Backes CHURCH PSALTER and HYMN 
BOOK.—AN APPENDIX of Additional Hymns, Chants, 
Sanctuses, and Responses, the [Harmonies carefully revised by 
Sir JOTLN GOSS, may now be had, either separately, or bound 
up with the work in all its various sizes and forms, Pro- 
spectuses of the complete work, with full ticulars, will be 
forwarded on application, London; James Nisuet & Co., 21, 
Berners street, W. ; Lamnorn Cock, 63, New Bond-atreet, W, 





Just published, in crown 8vo., price 1s. 6d. 


A MANUAL of VOCAL MUSIC for USE in 

PUBLIC ELEMENTARY SCHOOLS, by JOIIN 
TAYLOR, Author of “‘ A few words on the Anglican nt,” &e, 
Also, by the same Author, price 6d, “‘MUSIC and SUL-FA 
SYSTEMS in ELEMENTARY SCHOOLS,” forming a Vlea 
for legitimate Musical Instruction in Schools. 


London: Gronor Puitir and Son, 82, Fleet-street. 


HE GUITAR.—MDME. SIDNEY PRATTEN, 
Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engagements for public and private 
concerts, address to her residence, 22a, Donsxt Staxet, 
Portman-equare, W. 








Sx MUSICAL SCHOLARSHIPS, entitling tho 
k holders to one year’s free instruction in the LONDON 
ACADEMY OF MUSIC, and open to any Musical Students, 
will be shortly competed for, Full particulars may be obtained 
of Mr. W1LkINson, St. George’s Hall, Langham-place. 


M. W. BALFE’S NEW OPERA, 
“IL TALISMANO.” 


MESSRS. DUFF & STEWART, 147, Oxford Street, have 
the pleasure to announce that they have entered into arrange- 
ments with MADAME BALFE for the PUBLICATION of the 
late M. W. BALFE’S GRAND OPERA, now in rehearsal at 
Her Majesty’s Opera. 

DRURY LANE THEATRE was the scene of the great 
triumphs of this talented Composer; and it was his last wish 
that this work should be first performed in the scene of these 
former successes, ‘The Director has unqualified pleasure in 
being enabled to accede to this desire of a distinguished musi- 
cian, whom any country would gladly claim as its own. This 
important event will doubtless give a special interest. and éclat 
to the Season. STR MICHAEL COSTA has kindly consented 
to superintend the production of this great work, which is a 
suflicient guarantee that it will be perfect in all its details, 


MADAME CHRISTINE NILSSON 
Will Create the Character of 
EDITH PLANTAGENET. 


“IL TALISMANO;” 

OR, “THE KNIGHT OF THE LEOPARD,” 
A NEW AND ORIGINAL | OMANTIC OPSRA IN THREE ACTS, 
Founded on SIR WALTER SCOTT'S Novel of that name, 
‘the English Libretto by ARTHUR MATTHISON, 

The Italian Translation by SIGNOK G, ZAFFIRA, 
The Music by M. W. BALFE. 

Sir Kenxetu ov Scortann....Siguor CAMPANINI, 

Ricnanp Cava vx Lio ...... Signor COLLINL 

A eer rere seeeees Signor MENDINT, 

DEGRDRE 060i ss cccecccces ..-- Signor CANTONL 

BBRENGARIA ........++..+++eMdme, TREBELLI-BETTINI. 

Korn Prawracenat ........Mdme. CHRISTINE NILSSON, 
LONDON: 

DUFF & STEWART, 147, OXFORD STREET. 


R. STOLBERG'’S VOICE LOZENGE,— 

For invigorating and enrichiug the vice, and removing 
affections of the throat, has maintained its high cl.aracter for a 
uarter of a century, apd the flattering tertimontals received 
rom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues, No Vocaliat or 
Public Speaker should be without this invaluable Lozenge. ‘To 
he ubtained of all Wholesale and Retail Chemists tm the United 
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TMHE “GALATEA” WALTZ by H.R.H. the 
DUKE of EDINBURGH, is published in the following 
Editions: s. d 
a Bake TS oo oc nncccccccecccceseocececcesece cooce § 8 
With photograph of H. M.S. “ Galatea” .........ceeeeee 5 0 
Arranged as Pianoforte Duct ..........sccece-ssesesece & O 
Transcribed as a brilliant Pianoforte piece by J. Rummef 4 0 
Arranged for Full Orchestra, as played at the Royal 
Albert Hall Concerts... RE GETS, 
Ditto, for Septett ........ otendsesaubedansneseses 6 
London: J. B. Caamen & Co,, 201, Regeut-street, W. 





T 





Just Published. 


EK PALADILHE’S NEW 
4e 


PIECES. 





LE CHANT DE3 FEUILLES. 
Tdyle pour Piano, 
4s, 
BIANCA OU UNE NUIT A YVENISE, 
Barcarolle pour Piano, 


4a. 
London: J. B, Craver & Co., 201, Regent-street, W. 


Ga vyestesee? F UND. 
y 


Staxon Gvetretwo, the author of “ The Lover and the Bird,” 
“Sing me that Song ogain,” “ La Camelia,” ‘La Notte é bella,” 
“T’Amo,” and many other well-known musical compositions, 
had, till the year 1854, always been able, with the income he 
derived from his profession—that of a teacher of singing—to 
maintain bimself and family in respectability and comfort. In 
that year his volce unfortunately gave way, his professional 
income rapidly declined, and he was practically left dependent 
upon the profits arising from the sale of his compositions, the 
niost productive of which, in 1870, he was compelled to 
mortgage to meet bis then liabilities and immediate wants. In 
April, 1872, his misfortune culminated in his becoming afflicted 
with a cancer in the mouth, from which, after much suffering, 
he died on the 20th of March, 1873, —* his widow and five 
children, viz., Ludovico, Gabriel, Charles, ioletta, and Claude, 
dependent upon the exertions of the eldest son Ludovico, who 
has adopted his father’s profession, but whose income is wholly 
inadequate to such a burden. 

The Committee feel satisfied that the facts above stated only 
require to be brought to the notice of those who have long been 
familiar with Signor Guglielmo’s name as a teacher and com- 
poser of music, to enable them to procure the means of alleviating 
the present distressing condition of his widow and children. 

The andcrmentioned gentlemen have agreed to act as a 
a aga for the purpose of raising and administering the 

und :— 

Intupus T. Paicnanp, Exq., (Treasurer), 57, Granville Park, 

Blackheath. 
H. N. Lay, Esq., C.B. 





Sia Jouve Bexevicr. 

Joun Betcuxn, Jr., Esq. C, Mackesox, Esq. 

Gro. Cany, Eeq Davip Sasmen, the, 

G. H. B, Hunt, Esq. E. H. Turrix, Esq. 

Subscriptions may be paid to the account of the “ Guglielmo 
Fand,” at the London and Westminster Bank, Temple Bar 
Branch, to any member of the Committee, or as directed hy 
either of the newspapers kindly aiding the Committeo. 

Cc. R. MacCLYMONT, Hon. See. 
4, Garden Court, Temple, E.C, 





TALES PUBLISHED BY J. T. HAYES. 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE, 2s., by Post 2s. 2d. 

** Nearly all the narratives are taken directly from the earliest 
authorities ; and every detail is most carefully studied, 80 as to 
transplar t the reader into the very atmosphere of the society of 
the time.”—Literary Churchman, 

**A charming book; should be in every village library.”— 
Church Review, 


A COMMON-PLACE STORY. By Author of 
** Tales of Kirkbeck.” 8s, 6d., by Post 3s. 10d. 
“A few common-place sketches ot common-place characters 
in common-place circumstances. Should they convey some 
amusement, and snggest some useful thought, the object of the 
story will be fulfilled.”—Preface, 


The PILGRIM ; and Four other Allegories. 1s. 64. ; 
by Post 1s. 74d. 

* Useful to read to a class at Sunday school. Interesting and 

inatructive.”—Church Review. 

“Thoroughly Catholic in sentiment, and well calculated to 

lay hold on the imagination.”—Church Times, 


LOVE and HATE. A New Tale, by Author of 
“ An Object in Life,” “ Our Christian Calling,” do. 2s, ; by 
Post 2, 2d. 

**A book we can warmly praise and recommend to a lending 
library.” —Guardian, 


The CHILDREN’S GUILD: with Rules of a few 
Guilds in operation. 2s. 6d.; by Post 2s. 9d. 
“A pretty suggestive sketch of the manner in which Guilds 
may enable children of different stations to act upon one another 
for good." —Guardian, 
** Its tone is excellent. Just suited for a prize or 
lbrary."—Church Times, . ata tae 


CURIOSITIES of OLDEN TIMES. By Rev. 8. 
BARING-GOULD, 6s., by Post 6s. 4d. 
“Pure amusement, but of a high and recondite character. 
A repertory of the oddest and drollest articles imaginable 
from which it is hard to break away wntil the whole stove has 
been examined,”—Guardian, 


OSWALD; a Tale for Boys: on Reverence at 
Divine Worship, 1s. 6d., by Post Is, 8d. 
“The story is most interesting."—Church Times, 
'' Protty ; pleasantly written.”—Literary Churchman. 





J. T, HAYES, LYALL PLACK, EATON SQUARE; ap 4, 
HENRIETTA STREET, COVENT GARDEN 


—— -—— 





THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOIN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen. 





The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B 
Cramer & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be found in Thomson’s 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mra. Grant, Mrs. 
Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr. Jouxn Tuomas, 


THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


OF 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 


The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under th 
supervision and Editorship of 


JOHN THOMAS, 


(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON: 
J. B. CRAMER AND CO., 
201, REGENT STREET, W. 








INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


"ee DE SEVIGNE, HER Cor. 


RESPONDENTS and CONTEMPORARIES, 
COMTESSE DE PULIGA. 2 vols. Svo., with Portraits. 








—, 


OREIGN BIOGRAPHIES. By 


WILLIAM MACCALL. 2 vols., 8vo. 


NORTHODOX LONDON ; or, Phases 


of Religious Life in the Metropolis. By the ri 
MAURICE DAVIES, D.D. 1 vol. Sy, Tis, 2? the Rev. ©, 








ICKETS IN THE WEST; or, the 


Twelve in America. By R. A. FITZGERALD, With 
Portrait and Illustrations. 1 vol., 5s. 


usical. RECOLLECTIONS of the 


LAST HALF-CENTURY. 2 vols. 8vo. 





1 ae DAUGHTERS. By E. DYNE 


FENTON. 





Ho: SWEET HOME. By Mrs. J, 
Hl. RIDDELL: 8 vols. 





[OXDON'S HEART. By B. L, 


FARJEON. 8 vols. 


HE CRAVENS OF CRAVENSCROFT, 
A Novel. By MISS PIGOTT. 8 vols, 





ADY MAY'S INTENTIONS, By 
JOHN POMEROY. 











OBERT ORD’S ATONEMENT. A 
Novel. By the Author of *‘ Nellie’s Memories.” 2 vols, 


LIVIA’S LOVERS. A New Novel. 
8 vols. 


M« LITTLE GIRL. By the Authors 


of “‘ Ready Money Mortiboy.” 3 vols. 











URPHY’S MASTER, and other 


Stories. By the Author of “Lost Sir Massingberd.” 
2 vols. 


NLY A FACE, and other Stories. By 
MRS, ALEXANDRE FRASER. 


i abe yt FS BROTHERS, 


8, CATHERINE STREET, STRAND. 














~ 


AT GREATLY REDUCED PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALL. 
tHE BEST anp CHEAPEST 
SEWING MACHINES 

IN THE WORLD. 


THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 





GROVER AND BAKER, 
150, REGENT STRE , LONDON, W., and 
1, COLQUITT STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
Instrvotion Gratis. 


Tlustrated prospectus and Samples of Work sent post free 
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EMIGRANT’S SONG. 





'Tis hard to leave the only home 
Which I have eyer known, 

To wander through a weary world, 
Poor, friendless, and alone. 

Farewell, dear land ; the morrow’s dawn 
May find me far away, 

But thoughts of thee shall fill my breast 
Wh ene'er my footsteps stray. 


When stranger voices greet my ear, 
And stranger forms I see, 
Then shall my weary spirit mourn, 
And, weeping, turn to thee. 
Then shall I sigh for pleasures fled, 
And joys which once I knew, 
And still with weeping eyes repeat, 
‘« My native land, Adieu!” 
Nannie Lampert. 





PROVINCIAL. 


Mr. Charles Hallé will give a pianoforte recital at 
St. George’s Hall (small concert-room), Liverpool, 
on Saturday afternoon, 24th inst. 





Mr. Toole has commenced a twelve nights’ engage- 
ment at the Alexandra Theatre, Liverpool, and has 
appeared in ‘‘ Sweethearts and Wives” and ‘“ Off the 
Line,” supported by Misses Margaret Cooper and 
Eliza Johnstone, and Mr. Maclean. 





On Saturday night the American actor, Mr. J. K. 
Emmett, concluded a week’s engagement at the 
Theatre Royal, Belfast; and on Monday night Mr. 
Edward Saker, lessee and manager of the Royal 
Alexandra Theatre, Liverpool, appeared as Joe 
Stammers, in ‘‘ Sithors to Grind.” He is accom- 
panied by Miss Marie O’Berne, and Mr. F. B. 
Warde, Mr. and Mrs. Barney Williams are to open 
for six nights on Monday evening next. 





Mr. Charles Durand’s English Opera Company are 
at the Liverpool Amphitheatre. On Monday “ The 
Bohemian Girl” was given, with Miss Annetta 
Zuliani as Arline, Miss Palmer Gipsy Queen, Mr. 
W. Parkinson J'haddeus, and Mr. Durand Cvuwnt. 
On Tuesday ‘Il Trovatore’? was performed, Miss 
Mariani appearing as Leonora, and Mr. Parkinson as 
Manrico. The great feature of the performance 
was the fine singing and acting of Miss Palmer as 
Atucena, This lady has long been known in the 
concert-room as one of our best contraltos, and we 


are glad to record her complete success on the lyric 
stage. 





On Monday evening Mr. and Mrs. Rousby ap- 
peared before a numerous auditory at the Theatre 
Royal, Worcester, in “*T'wixt Aze and Crown.” 
Mrs. Rousby, as the Lady Elizabeth, and her 
husband as his. Grace of Winchester, displayed those 
histrionic talents which have rendered their name 
universally famous, and they were deservedly 
applauded for their successful efforts. The subordi- 
nate characters of the play, however, were somewhat 
mediocre, and the chief artists did not receive that 
support from them which would have enhanced the 
effect of their performances. On Tuesday evening 
there was a crowded house to witness the tragedy of 
“Hanilet,” Mrs. Rousby the @phelia, and Mr. 
Rousby the Prince of Denmark. This evening Mrs. 
Rousby will personate her favourite character of 
Joan of Are. 

The annual meeting of the trustees of the Shake- 
§peare birthplace and Museum was held a few days 
4g0 in the Town Hall of Stratford-on-Avon, the 
Mayor presiding, when the trusteeships vacant by 
the deaths of Mr. W. O. Hunt, Dr. Thomson, and 
Mr. Bracebridge were filled up; by unanimous 
consent, Mr. Howard Staunton, Mr. Frederick 
Haines, F.8.A., and Mr. C. E, Flower, were chosen 
the new trustees. To the untiring perseverance 
and enthusiastic zeal of the late Mr. Hunt, much 
of the order and completeness noticeable both at 


munificent gifts of Mr. J. O. Phillips, the library 
at the Museum has assumed goodly proportions, 
the neat glazed cases being filled with some 
hundreds of volumes, comprising editions of Shake- 
speare’s works, as well as many illustrative of them. 
The Museum contains also many curiosities, all of 
historical value, and bearing upon the Shake- 
spearean period. Arrangements are in progress 
for the appointment of an intelligent librarian, 
under whose care the books will be placed, so as 
to facilitate reference under proper conditions to 
the many rare volumes now deposited in the library. 
The garden at New Place is prettily arranged and | 
in admirable order, and the foundations of the house | 
where the poet breathed his last are carefully | 
preserved. Owing to the perseverance and liberality | 
of Mr. Phillips, the whole of the New Place property | 
known to have been Shakespeare’s is secured to the 
town of Stratford for ever, and both the birthplace | 
and the garden are in charge of intelligent cus- | 
todians. Some thousands annually visit them, and | 
the small fee demanded serves to cover the neces- 
sary charge. Americans find Stratford peculiarly | 
attractive. Mr. R. W. Emerson is at present the | 
guest of Mr, Fowler, 











OPERA. 





The second performance of *' Guglielmo Tell” at 
Covent Garden—namely on Thursday last—was a 
great improvement on the previous representation. 
Sig. Mongini was the Arnoldo, and being in excellent 
voice and naturally suited to the part, gave a splendid 
realisation. The recitative, ‘Il mio giuro,” preced- 
ing the duet ‘‘ Dove vai,’ in the first act, was very 
finely declaimed, and Sig. Mongini’s magnificent 
chest notes found exercise in ‘‘ Ah! Mathilde,” and 
roused the house to enthusiasm. An equally good 
impression was created with the music of the second 
act. The cast of the opera in other respects was 
similar to the previous occasion; Mdme. Sinico 
being the Mathilde, and M. Maurel Zell; Malle. 
Scalchi and Malle. Sebel, respectively the mother 
and son of Tell, and Signor Bagagiolo Walter. 
The overture was repeated in answer to a warm 
demand. 

On Saturday we had “ Linda di Chamouni” with 
Mdlle. Albani as the Linda: a full house and a 
praiseworthy performance. The finale tothe second 
act was a point scored by the Canadian vocalist ; 
and in the tender and pathetic portions she was 
altogether commendable. Her sweetness and reach 
of voice were desirably displayed in the cavatina ‘‘ O 
luce di quest’ anima,’’ of which she declined a 
proffered encore. Mdme. Albani manifests a rare 
fund of dramatic power, and with a little more stage 
experience useful for directing this natural force, 
she will do still better. Three calls at the end of 
the second act testified the warm recognition of the 
audience. M. Maurel appeared as Antonio, and 
made another advance in public favour. His delivery 
of ‘‘ Ambo nati” was excellent, and his rendering of 
the malediction a most dramatic piece of intensity. 
Sig. Montaro’s cultivated style was most acceptable 
in Carlo; he sang his song in the second act with 
thorough finish. The tenderness of the Savoyard 
Pierrotte was faithfully represented by Mdlle. Scalchi. 
Malle. Corsi was as efficient as usual in the part of 
Maddalena; Signor Bagagiolo as the Prefect, and 
Signor Ciampi as the Marquis, did respectively 
well. 

The spectacular opera, ‘‘ Masaniello” was pro- 
duced on Monday with all the stage effects which 
distinguished the performance of this work at Covent 
Garden some years ago. The title-rdle was held by 
Sig. Nicolini who in the declamatory portions did 
well, but spoiled the Slumber-song by indulging in 
the tremolo. In the delirium scene however he 
gave a powerful representation, and received an 
encore for the duet with Sig. Bagagiolo as Pietro. 
Mdme. Sinico graced the part of Elvira, which 
thus enjoyed unusual importance; and Sig. Edardi 
was the Alfonso. As the muette, Malle. Girod 
danced and postured picturesquely, and the inci- 
dental ballet was effectively realised by Madlles, 
Vigano and Caprotti and M, Desplaces, The opera 
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The event of this week at the Royal Italian Opera- 
house has been the rentrée of Mdme. Patti, which 
took pluce on Tuesday in the “ Barbiere di Siviglia.” 
The theatre was crowded by an eager and fashion- 
able audience, who greeted the veturn of the world- 
renowned artist with every token of enthusiasm 
short of the monster ovation she is accustomed to 
from the Muscovite. Madame Patti’s voice was in 
admirable condition, and her singing and acting as 
Rosina were as brilliant and charming as ever. The 
exquisite purity of voice in ‘“‘ Una voce,” the brilliant 
execution of ‘*Dunque io son,” and the spirit and 
floridity of the Lesson scene, were as strongly 
marked as on previous occasions, and created the 
liveliest enthusiasm. Being encored for a waltz 
aria introduced in the Jast, she responded with 
‘* Home, sweet home,” a ballad which never misses 
fire, and produced the usual demonstration. From 
first to last the occasion was a furore for the popular 
diva. The cast of the opera, in other respects, was 
the same as that recently noticed, Signor Cotogni 
having reappeared as Figaro, Signor Montanaro 
as Almaviva, Signor Ciampi as Bartolo, Signor 
Tagliafico as Basilio, and Signor Vianesi again 
conducted. 

Last night “ Don “Giovanni” was given, with 
Mdme. Patti’s memorable and bewitching Zerlina. 
To-morrow ‘ Rigoletto” will allow Mdlle. Albani to 
appear as Gilda. 

Thursday’s performance of “Gli Ugonotti” at 
Drury Lane is vouched for by the mere circumstance 
that Mdme. Titiens played Valentina, Mdlle. Ima 
di Murska the Queen Marguerite, and Mdme. Trebelli 
the page Urbano. Criticism on three so well known 
impersonations is needless. Nearly as familiar, and 
generally recognised as good in their sphere, are the 
Saint Bris of Sig. Agnesi and the Nevers of Sig. 
Mendioroz. The Raoul was Sig. Campanini, who 
opened tamely enough, but allowed himself to be 
warmed by contact with so splendid a Valentina, 
whose fire he indeed caught in part, so that the 
grand duet was by no means ineffective as regards 
the tenor’s share. After this he accompanied Mdme, 
Titiens thrice before the curtain. Sig. Medini's 
Marcel had mavy merits and but one fault: he is 
inclined to force a voice naturally strong enough. 
But his conception of the bluff Huguenot was 
admirably maintained. The chorus was good on 
the whole, though it occasionally went astray, as in 
the “ Rataplan.” Not so the orchestra, which Sir 
Michael took care should be irreproachable. 

On Saturday and again last night ‘‘ Faust” was re- 
peated with Mdme, Nilsson as Margherita, On Monday 
“ Gli Ugonotti” was again performed; and the well- 
known Violetta of Mdme. Nilsson on Tuesday gave 
importance to the cast of ‘“* La Traviata.” The 
assumption of Violetta was infused by that poetic 
charm which is Mdme. Nilsson’s great attribute, 
and which throws a veil of romance and culture over 
the dubious character of Dumas’s and Verdi's 
heroine. As to the singing, it was perfect, and 
resulted in repeated recalls, as all the well-known 
points were rendered with rare delicacy and sweet- 
ness. Signor Campanini was in good voice, and 
his Alfredo and Signor Collini’s Germont were 
satisfactory in all essential points. 


a 
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CONCERTS, 





The cessation of the winter concerts at the 
Crystal Palace is rapidly followed by the summer 
series. Buta fortnight ago we chronicled the last 
of those performances of chamber music which 
enlighten dark afternoons; and now with the bright 
May weather appear the vocal exotics, the imported 
flowers of our opera house, and the gay sparkling 
colours of a summer parterre. The first of the 
operatic concerts took place on Saturday, though 
not in the Handel orchestra as heretofore. The 
concert-room is to be used this year. Though the 
majority by numbers were vocal, being sustained by 
Mesdames Titiens, Trebelli, Sig. Mongini and 
Agnesi, instrumental pieces were fairly represented 
in the program. ‘These included Mendelssohn's 
overture to “ Ruy Blas,” and Rossini’s to “ Semt- 
ramide,” and the accompaniments to Beethoven's 





will be repeated to-night, 
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was Dr. Hans von Biilow, of whose signal per- 
formances we have already chronicled our opinion. 
He played Beethoven's G major concerto, intro- 
ducing two cadenzas of his own, written to exhibit 
his marvellous dexterity. He likewise gave a 
notturno of Chopin's, in D flat, and a Chant varié 
et Mazurka brillante of Liszt’s, in which his clever 
tours de force created a profound sensation—and he 
was hailed and cheered to the echo. Among the 
best rendered vocal numbers we may instance the 
singing of Mdlle. Titiens of ‘‘ Ernani involami,” 
and ‘‘ Home, sweet home,” for which, being encored, 
she substituted “ The Minstrel Boy.” Madame 
Trebelli-Bettini gave a slight Offenbachian air, 
which was encored; Signor Mongini sang ‘ Spirto 
gentil” from “ La Favorita,”’ and Signor Agnesi 
the fine air from “ Alexander's Feast,” ‘* Revenge, 
Timotheus cries !” 

The fourth concert of the Philharmonic Society 
took place on Monday, and the program was com- 
posed of a couple of symphonies, a couple of con- 
certos and two overtures. The novelties were a 
violin concerto by Mr. G. A. Macfarren, and one 
for flute by Bernard Molique. Of these we have 
only hearsay evidence, no tickets for the per- 
formance having reached us. 

The last concert of the Wagner Society of the 
present series took place at St. James's Hall on 
Friday evening. The selection commenced-with the 
the overture to “ Der jliegende Hollinder,”* and in- 
cluded a repetition of extracts from ‘* Tannhéuser” 
and ‘* Lohengrin,” as at the former concerts. The 
Procession music, and the introduction to the third 
act of ‘* Lohengrin” were encored with enthusiasm. 
Elsa's song from ‘ Lohengrin,” and Elizabeth's 
prayer from “* Tannhiduser,” were finely declaimed by 
Mame. Otto-Alvsleben, and apparently gratified the 
audience. The first portion of the program was 
efficiently conducted by Mr. Edward Dannreuther. 
A novelty lay in the performance of the introduction 
to, and the finale of “ Tristan und Isolde,” a work 
which, as musicians know, exemplifies recent develop- 
ments of the Wagner method, and is charac- 
terised by absence of melodic form and excessive 
elaboration of recitative and orchestral accompani- 
ment. This work was conducted by Dr. Hans von 
Biilow without reference to the score. Wagner's 
** Tuldigung’s - Marsch”’—a tribute to the King of 
Bavaria on his accession to the throne—terminated 
the concert. The personal feature of the evening 
was certainly Dr. von Biilow, who besides conduct- 
ing the *' Tristan” played Beethoven’s fifteen varia- 
tions and fugue with that marvellous power and 
command of his instrument which distinguishes 
him. We understand that a new series of concerts, 
orchestral and choral, will be commenced in No- 
vember, for the performance of the works of Wagner, 
and of those of the great classical masters from 
Sebastian Bach to the present time. 

The Sacred Harmonic Society gave the last 
performance of the season on Friday at Exeter 
Hall, when “ Elijah” was the oratorio of the 
occasion. Mdme. Lemmens Sherrington, Mdme. 
Patey, Mr. Vernon Rigby and Mr. Santley were the 
principals, and Osborn Williams, Mrs. Sydney Smith, 
Mr. Carter, Mr. Smythson and Mr. Chaplin Henry 
nided the concerted music; while the combined 
forces were under the command of Sir Michael 
Costa. 

The last subscription concert of the Albert Hall 
Choral Society had for its attraction a revival of 
Handel's “‘ Belshazzar,” of which the principal solos 
were confided to Mesdames Lemmens-Sherrington 
and Patey, Mr. Cummings, Mr. Lewis Thomas, and 
Mr. Thurley Beale. The work was necessarily 
curtailed, but among the best rendered numbers 
left intact were the aria, ‘‘ The leafy honours,” by 
Madame Sherrington; ‘‘ Great God who yet,” by 
Madame Patey; and the solo, “ Let festal joy,” 
by Mr. Cummings. Mr. L. Thomas suffered from 
a palpable cold, and had to yield to Mr. Patey for 
the second part. The choruses were well given, 
especially those fine compositions, ‘‘Sing O ye 
heavens," ‘* By slow degrees,”’ and the joyous move- 
ment, * Ye tutelar gods.” An organ accompaniment 
had been written by Mr. G. A. Macfarren, but other- 
wise the score of Handel was judiciously left unim- 





proved. Dr. Stainer administered the organ effects, 
and Mr. Oliver King took the pianoforte, while Mr. 
Barnby conducted. On the whole a first-rate per- 
formance is to be recorded. 

By command of the Queen a State Concert was 
given last evening at Buckingham Palace, to which 
a party of upwards of eight hundred was invited. In 
addition to the members of the Royal family, their 
Majesties the King and Queen of the Belgians were 
present at the concert. The program of the music 
was as follows :— 

Overture, “ Dinorah” .......0s.cccccesesvccsece 


Quartetto, “Il cor e la mia fe” (“ Fidelio”)— 
Mesdames Titiens and Ilma di Murska ; Signor 


Meyerbeer. 


Gardoni and M. Faure ........00e0..eeeeeees Beethoven. 
Romanza, “ Sei vendicata assai” (“ Dinorah”)— 
Signor Cotogni .......cccccsccccccceecesens Meyerbeer. 


Duetto, “ Ancor, Ancor,” (“‘Dinorah”) — Mdlle. 
Iima di Murska and Signor Gardoni ........ 
Romanza, “ Salve, dimora” (* Faust”) — Signor 
Italo Campanini (Violin Obbligato, Herr 
Taal Bipemee). oc cccccecccccceccoceccccce Gounod. 
Duo, “ Puoi neggar la luce” (“‘ Hamlet ”)—Mdlle. 
Albani and Mi. Faure ...ccccccsccccccessses 
Aria, “O mio Fernando.” Mdlle. Titiens (“ La 


Meyerbeer. 


Faverta™) .crccccsccoveccccceccccesccesove Donizetti. 
Entr’acte and Epithalamium (“ Lohengrin”)— 
Chorus and Orchestra... oo. cccccccccccccces R. Wagner. 


Quartetto, “ E scherzo, od é follia (“Un Ballo in 
Maschera”’)—Mesdames Ilma di Murska and 
Patey, Signori Campanini and Cotogni .... Verdi. 
Arioso, “Il est venu” (“La Coupe du Roi de 
ee per, RUD: ..s nacccdacccencctoevesus 
Aria, “Caro mio ben”—Mdme. Patey .......... 
Aria, “Sin dall’ eta pi tenera” (“Ifigenia in 
Tauride ”)—Signor Gardoni ............-+0+ 
Ballad, “The Last Rose of Summer”..Mdlle, 
Albani (Harp Obbligato, Mr. John Thomas). 
Duetto, “Tornami a dir” (“Don Pasquale”)— 
Maile. Titiens and Signor Campanini ...... Donizetti. 
Valse, “ Che gioja””"—Madlle. Ilma di Murska .... Mattei. 
Finale, “ O Tubalkain, mon pére” (“ La Reine de 
Saba”)—Mesdames Titiens and Patey, Signori 
Campanini, Gardoni, and Cotogniand Chorus. Gounod. 
* God save the Queen.” 


Conductor... ....see.08 Mr. W. G. Cusins. 
The band and chorus (consisting of upwards of one 
hundred performers) were selected from the Italian 
Operas, Philharmonic and Sacred Harmonic Societies, 
and Her Majesty’s private band. 

Mr. J. G. Calleott gave a morning concert at St. 
James’s Hall on Saturday last, under the patronage 
of the Baroness Burdett Coutts. A Motet, “O 
Deus ego, amo te,” by Mr. J. G. Calleott, capitally 
sung by Mr. Henry Leslie’s Choir, opened the 
concert. They afterwards sang two Part Songs, 
‘‘Love wakes and weeps,” “Hark, hark, pretty 
lark,” by J. G. Calleott; ‘The Hunting Song,” Sir 
Julius Benedict ; ‘‘Oh, hush thee my babie,” Sul- 
livan (encored); ‘The Song of the flax-spinner,” 
Henry Leslie; and ‘‘The dawn of day,” 8. Reay. 
Four short Solos for Violin, Preludio Adagio, Retro- 
spect, Henry Holmes; Allegro, Gluck; Barcarole, 
Spohr; Tempo di Bourrée, Bach; were well played 
by Mr. Henry Holmes; and the Andante and Allegro 
from Beethoven’s Quintet in E flat, Messrs. Lazarus, 
C. Harper, Hutchins, Horton, and J. G. Calleott, 
went very well. The vocal selections included 
Balfe’s charming Serenade, ‘‘ Good night, Be- 
loved,” by Mr. Edward Lloyd; Gluck’s Aria, 
‘Che faro senza Eurydice,” by Mdlle. Justine 
Macvitz; Henry Leslie’s Trio, “‘Oh, memory;” and 
the buffo Aria by Ricci, ‘‘ Che freddo,” capitally 
given by Signor Borella. There was a very good 
audience, and the beneficiaire was received with the 
warmest possible greeting. 


Mr. Ridley Prentice gave an evening concert at 
the Hanover Square Rooms, on Wednesday, assisted 
by the following artists :—Vocalists, Miss Katharine 
Poyntz, Mdme. Patey, and Mr. W. H. Cummings ; 
First Violin, Mr. Henry Holmes; Second Violin, Mr. 
Amor; Viola, Mr. W. H. Hann; Violoncello, Mr. 
W. Pettit; Clarinet, Mr. Lazarus. Mr. Ridley 
Prentice of course was the solo pianist, and the 
accompanist, Mr. G. 8. Minson. The concert com- 
menced with an Allegro Assai, in © minor (Posthu- 
mous), for two Violins, Viola, and Violoncello, 
Schubert, the subsequent instrumental pieces being : 
Variations, in D major, Op. 17, for Pianoforte and 
Violoncello, Mendelssohn ; Sonata Appassionata, in 
F minor, Op. 57, for Pianoforte alone, Beethoven ; 
Violin Solos, Preludio adagio, “ Retrospect,” Henry 
Holmes; Fuga, in G minor, Bach; Grand Duo 
Concertant, in E flat, Op. 48, for Pianoforte and 
Clarinet, Weber; Quintet, in G major, Op. 8, for 
Pianoforte, two Violins, Viola, and Violoncello, E. 
Prout; Pianoforte solo, Novellette in F major (No 1), 
Schumann. Mise K. Poyntz had two songs allotted 
to her; and Mame. Patey sang Giordani’s “ Caro 


Diaz. 
Giordani. 


Gliick. 
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mio ben,” and a sacred song by the beneficiaire, 
being encored in the latéer. Mr. Cumming’s also 
had two songs, one, Romance, “ Just as of old,” 
composed by himself: his singing as usual being in 
the best taste. The whole concert was good, and 
was well attended. 

Mrs. John Macfarren gave a morning concert on 
Friday last at the Queen’s Concert Rooms, Hanover 
Square. The vocalists were Miss Banks, Madlle. 
Nita Gaetano, Mr. Vernon Rigby and Mr. Santley; 
Pianoforte, Mrs. John Macfarren; Violin, Mr, 
Carrodus ; Violoncello, Herr Daubert ; Conductor, 
Mr. Walter Macfarren. A very good program was 
well got through, the most noticeable features being 
Scherzo—Allegro con Spirito, played by Mrs. John 
Macfarren ; Introduction et Polonaise Brillante, 
Pianoforte and Violoncello, ‘‘ La Gaité,” Chopin, 
by Mrs. John Macfarren and Herr Daubert; the 
Aria, “‘ Deh vieni non tardar,’’ Mozart, and Gounod’s 


_| Air, “Au printemps,’’ both beautifully sung by Malle. 


Nita Gaetano; the ‘“ Moonlight” Sonata, Beet- 
hoven, by Mrs. John Macfarren ; Cavatina, ‘ What 
is this love?” G. A. Macfarren, and F. Clay’s pretty 
Song, ‘She wandered down the mountain side,” 
very nicely given by Miss Banks; Mozart’s Sonata 
in A major, Pianoforte and Violin, played by Mrs, 
John Macfarren and Mr. Carrodus; Cantabile and 
Rondo—Pianoforte, Violin, and Violoncello, from 
Haydn’s Trio in G, concluded the concert. Tho 
audience were numerous and fashionable. 








THEATRES. 

Mr. Richard Younge, whose “‘ Caste’ company is 
honourably known throughout the country, has 
opened Charing Cross Theatre with a sort of apology 
to the public, whom Mr. Younge assures that he is 
no mere speculator, but can lay claim to considerable 
experience, and means to do his best. In reality no 
apology is needed. The public generally assume 
that a manager does wish to make money when he 
opens a theatre, for all he may inferentially disclaim 
any such intention ; and the public are quite content 
that it should be so, and only ask that they shall 
have their money’s worth. And this they have every 
chance of getting at Charing Cross under Mr. 
Younge’s régime. His company is a good level 
company, and introduces several valuable additions 
to the London stage. His opening comedy, “ Time's 
Triumph,” by Mr. Byron, is, if not the best of Mr. 
Byron’s, at all events marked by his best qualities— 
is lively, amusing, clever, in fact a good average play. 
The plot is not very substantial it is true, and is 
rather made up of romantic incidents collected in 
patchwork fashion, than of well-proportioned homo- 
geneous materials. There are the usual characters 
of a modern play all crowded together—the bankrupt 
baronet, the free-hearted son, the roguish attorney, 
the polished card-sharper, the interesting governess 
or companion, the young lady whose parentage is 
vague and who may turn out to be anybody’s daughter. 
But these are mixed up in a cunning manner, are 
kept ever moving in brisk action and ever talking the 
liveliest Byronisms; so that the interest does not 
flag, though it might be difficult for the audience at 
the end to analyse the source of their amusement. 
Among many tiresome and vapid plays, the brightness 
and humour of those of Mr. Byron come with double 
relief, and cause us to pardon the absence of a more 
striking plot and more ingenious situations. 
“ Time’s Triumph”? is a fair sample of the author's 
workmanship: the intrigue is not new, yet it is 
interesting; the characters are not elaborated, but 
they talk well, and pass the time gleefully. As for 
the acting, it is open to much praise all round. 
Miss Alice Ingram, who plays the part of a high- 
spirited girl, the daughter of a plotting attorney, 
has abundant intelligence and a pleasing manner. 
Mr. Younge himself performs her lover in an easy, 
gentlemanly fashion replete with refined comedy. 
Another pair of lovers are done by Mr. Elsie Pearce 
and Mr. J. G. Grahame, whose talent also conduces 
to the smoothness of the performance; and Mr. 
Frederick Robson, who has greatly improved during 
his absence from town, sustains with effective 
mannerism a silly but good-natured young gentle- 
man, Sir Aubrey Dobbs, The cool yillain ia gharae- 
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teristically exemplified by Mr. Beveridge; and in 
other respects the comedy is evenly and creditably 
sustained, and on Monday afforded full gratification 
to the assembled audience. 

A sombre “comedy,” to give it its playbill designa- 
tion, is‘ About Town”? by Mr. Bertie Vyse, produced 
on Monday at the Court Theatre. Mr. Vyse, who 
elects to be known by an affectionate diminutive after 
the manner of the Topsies and Totties of the burlesque 
stage, has an evident predilection for the London 
Journal and Family Herald school of fiction. Not 
merely his nom de plume but his play is redolent of 
that high-bred romance which is the delight of leisure 
hours in kitchen and ‘two pair-back.”’ The cha- 
racters move in the highest circles, and talk the 
fashionable and heartless slang which novelists of 
the order alluded to teach us is the colloquial currency 
of rich people. Idleness and vapid amusement 
fill up their time, and they look down with befitting 
contempt upon those not so highly favoured. But 
one of the aristocratic order, Sir Walter Mervyn, 
Bart., is less wicked than his compeers. His moral 
superiority is shown first in quarrelling with a wooden 
friend of his named Charles Monteagle, for mildly 
roasting him upon a pretty girl whom he bows to in 
Kensington-gardens. Secondly Sir Walter evinces 
that he is better than the hollow world, by inveighing 
against the “tinsel,” ‘ dross,” et cetera, incident 
upon a fashionable mode of life ; by complaining of 
the ‘small talk”? which he has to endure in society ; 
and by insulting and abusing a gentlemanly middle- 
aged person, because the latter is a money-lender, 
whereas Sir Walter, being comfortably well-off, has 
no occasion to do business in the way of finance. 
This hopeful baronet has the further redeeming trait 
of being in love with a Miss Violet Leslie, of Twicken- 
ham; but to his horror he discovers that she is the 
daughter of the aforesaid money-lender, whom he 
has known under the name of Dixon, but whose real 
name is Henry Leslie Dixon: to which circumstance 
an eminent choirmaster might object as an infringe- 
ment of copyright. There is also another Henry 
Leslie in the art-world—namely the author, but this 
multiplication grows confusing. When the virtuous 
baronet discovers the relationship of his darling, he 
heroically resolves to have nothing more to say to her; 
the second act terminates with the swooning at her 
father’s feet in consequence of her lover’s renuncia- 
tio. The nobility of Sir Walter’s conduct is mani- 
fest. In the first place it would never do for a baronet 
of long lineage to marry the child of a “‘usurer” (pro- 
nounced with withering emphasis on the you, and 
scornful roll of the 7’s); and secondly the usurer is 
accused of having committed a forgery years ago—in 

fact is self-accused, for a written confession exists 
in the possession of a sardonic lawyer. It is true 
that the miserable money-lender maintains his own 
innocence, and vows he only signed the confession 


to oblige Sir Walter’s father, who was the real 
culprit; but this improbable statement Sir Walter 
Having to choose 
whether he will regard his financial friend as a 
criminal or an imbecile, he prefers to consider him 
But in the third act it turns out that 
he was only an imbecile. He did sign a false self- 
accusation; and it was the late baronet who com- 
mitted the forgery. A posthumous letter from the 
deceased to Sir Walter explains this, and enables 
the heroic young gentleman to come down a peg and 
marry the daughter even of a ‘‘ you-shyurra.” His 
cousin to whom he was previously engaged con- 
Veniently pairs off with the wooden friend, Charles. 
The chief fault in the comedy—or rather drama—is humour of Mr. George Belmore. 
its lack of heart. The hero is a contemptible prig, 
who while professing to disdain the fetters of society | °"° | 
is its abject slave, and will not risk a hypothetical wife's part. 
mésalliance though he pretends that all his heart, 
his soul, all his hopes of leading a higher and and absurd. 


naturally refuses to believe. 


& criminal. 


useful life are centred on this love. 


Throughout 
the play a cynicism of the smallest calibre is con- : 
tinually brought to bear against the fashion of the | 2¥™ur of the audience. 
time; but further than peppering such peas as 
“dross,” “ tinsel,” &c., the bombardment is in- 
effective. Our eynical young dramatists are growing 
a nuisance : their small Timonism is not only false 
but it is hopelessly dull. As to the acting of “ About 


claim of the drama. Mr. George Rignold, who 
plays the part of the money-lender makes it as 
stately and significant a performance as though he 
were acting in some noble pageant, and speaking 
immortal verse. The intensity of his gesture and 
emphasis is in curious contrast with the barren stuff 
which he has to deliver and the false situations 
which confront him. Mr. Edgar Bruce is a gentle 

manly and handsome representative of the priggish 
baronet, and does all that he can for a part which 
is intrinsically unsympathetic. Miss Kate Bishop 
acts Violet, and is more successful in the light and 
gay than in the pathetic portions. Her modesty 
and unassuming grace cannot be too highly com- 
mended. As a young lady in society, the afore- 
mentioned cousin of the baronet, Miss Litton is 
charming, and delivers her little nothings with a 
fascination which nearly elevates them to wit. Miss 
Litton also dresses with perfect taste, and is a 
pleasant object of study in all aspects—face, de- 
meanour, costume. She is however matched with a 
lover hopeless enough to damp the liveliest artistic 
ardour. Mr. Edward Righton plays a wily, plotting 
solicitor, who uses the self-accusation of forgery as 
an instrument to force Dixon to do as he pleases. 
The part is not a congenial one, and has not a trace 
of humour in it; for we cannot consider it humor- 
ous to respond to every remark with “ Quite go, 
quite so;” though by dint of insistanco the trick 
ultimately makes the gallery laugh. Beyond this, 
Mr. Salmon has nothing remarkable about him- 
The remaining character is Lady Westerton, one of 
those artificial portraits of match-making mammas 
which are as common to the stage nowadays as the 
irascible father was in the old time of comedy. The 
part is fairly played by Mrs. Stephens. Pretty 
scenery conduces to the artistic effect of the piece, 
and a hearty round of applause greeted the rising of 
each curta‘u. At the end the players and the 
author were called, but the latter did not appear. 
The afterpiece was the ‘“‘ Happy Land,” and the 
rapid filling of the stalls during the progress of the 
third act of the comedy sufliciently showed where 
the attraction is likely to lie for some time to come. 
A highly talented performance is that of Malle. 
Aimée Desclée as the protagonist of ‘* Frou-Frou” 
at the Princess's. None of the English adaptations 
of ‘ Frou-Frou” hitherto conveyed a true notion of 
the ethos of that remarkable play of Meilhac and 
Halévy’s. It required a Desclée to do full justice 
to the character of Gilberte. Miss Plessy was too 
material, Mdlle. Beatrice was too cold, and Malle. 
Leblanc failed in other essentials. An actress must 
have Malle. Desclée’s spirit and capacity to render 
the influence and the actions of Gilberte possible. It 
is not in the first act that the work of the conception 
shows. There she is quiet—restrained—infantile. 
But as the story proceeds and the suspicion of the 
frivolous wife is aroused, the tragedy commences, and 
by nameless and infinite little subtleties the limning 
of the portraiture proceeds. We do not like the play 
of “Frou-Frow” as a whole. Its story is artificial 
and hollow, its interest unhealthy. But of the ex- 
treme ability with which the chief actress presents 
the conception there can be no question. Besides 
the original Gilberte we have the original Bergard in 
M. Ravel; and the rest of the cast includes MM. 


Mesdames Therval and Wilhelm. 











ENTERTAINMENTS. 








Town” it is in seyeral respects above the literary | 


Maurice Coste, Barbe, Henevaux, Paul Legrand, and 


A new farce by Mr. Henry Sinclair has been 
added to the Lyceum bill, and under the name of 
** Daddleton’s Difficulties” affords scope for the 
Daddleton is a 
hairdresser who kisses a fainting lady in his shop, 
and exposes himself to injurious suspicion on his 
Jealousy and misunderstanding infect 
all the characters, and the complication is general 
Messrs. Belmore, Barnes, Fredericks, 
Miss Henri and Mrs. Egan succeed in infusing the 
trifle with spirit, and the farce evidently tickles the 


Mr. R. G. Thomas, the proprietor of the Mohawk 
Minstrels, took his benefit on Monday at St. George's 


namely the farce of ‘ Chiselling "—was well acted by 
Mr. F. Small and Miss Murray, who distinguished 
themselves among the rest; and in a miscellaneous 
musical selection Miss Cavanagh sang Levey's 
ballad of ‘‘ Esmeralda” so efficiently as to arouse an 
encore. The Mohawks occupied the second part 
and Messrs. Sinclair, Freeman, Francis and Putwain 
did severally well—the last in a performance on the 
harp. <A comic scene of the negro pattern, and the 
singing of Mr. Arthur Lloyd, made up a varied and 
successful program. 





DR. VON BULOW’S SECOND RECITAL 





On Tuesday last Dr. Biilow gave his second piano- 
forte recital. The fame of Germany's greatest pianist 
drew an immense audience, and St. James’s Hall 
was filled to its utmost overflow. The program 
consisted of the grand pedal Prelude and Fugue for 
the organ, in A minor, (the first of the six grand set) ; 
Brahms’ variations on an air by Handel; Beethoven's 
Sonata, (Op. 81) ‘Les Adieux, L’Absence, et le 
Retour ;” the Cat’s Fugue by Scarlatti, Toccata by 
Rheimberger, Minuet and Gigue by Mozart, Gavotte 
by Gotthard, and Berceuse, Scherzo, Nocturne, and 
Finale, by Chopin. 
Every appearance of Dr. Biilow raises him in the 
estimation of all artists and the general public. He 
ig never the same. Although impulsive, pormit- 
ting himself great liberty, ho is clearly bound by 
strict law. However new the mode of presenta- 
tion, it is in perfect harmony with the thought and 
form of the original. Idea, of course, predominates 
over form; and Dr. Biilow, by the magic of a present 
and presiding impression, by the peculiar imprint 
of an apparently sudden enthusiasm, conceals all 
the routine of the art-mechanism and superadds 
the stress of creative genius. The marvellous 
versatility, the headlong impetuosity, the varied hue 
in the colouring give to each movement under the 
hands of Dr. Biilow the impression of composition 
just fresh from the mint. Still each composer 
receives special justice, and luxuriance of mere play 
is kept within limits. In the Bach music—the first 
of the pedal fugues heard in St. Paul’s Cathedral in 
the days of Attwood, played by Felix Mendelssohn, 
about thirty-five years ago, to the amusing astonish- 
ment of the vergers, and the piteous dismay of tho 
bellows-blowers—Dr. Biilow preserved the grand 
organic continuity of the master, the rhymed suspen- 
sions rolled on in their simple utterances of melody 
and their artfully varied metres; if came a sonorous 
pomp or a lofty gorgeousness of phrase, it was the 
speciality of the music, not the mere adjustment of 
the performer. Great artifice was employed in the 
moulding of organ-music to pianoforte means of 
expression, and the reading of this fine, bright and 
joyous counterpoint was honest, vigorous, solid, and 
masterly. 
Beethoven’s sonatas having passed the days of 
ignorance and charlatanism have arrived to an 
imagined point of rest. Academic teaching and 
educated opinion have settled the quantus of genius 
exercised in their creation, and the intelligence and 
power necessary fora clear exposition of this quantus. 
Dr. Biilow does not play Beethoven by the square. 
He is sufficiently heterodox to think that certain tone 
pictures of Beethoven are correlative with certain 
types of feeling, and these types are flung out with 
fiery freshness and surpassing glow from the furnace 
of his imagination. He does not attempt to recreate 
musical structure, but he lets his hearers into 
the real secrets of Beethoven’s power—the variety 
of his rhythms and the true expression of their 
poetical character. Biilow has no mannerism, for 
Beethoven had none. He renders the thoughts in 
their true vital strength and their perfect lyrical flow. 
And in this way he played the beautiful sonata, Op. 
81, on Tuesday. He gave this lovely composition 
with perfect catholicity of conception as to the Beet- 
hoven mind, and a grand sanctity—almost a reverent 
obedience to antiquity—as to its reading and practical 
development. At times it was “awfully hot,” but 
genius lives ‘in moments,” and it is well that it does 
do so—well for its possessor, and well for the public. 








Hall, which was well crowded. An opening pleee—| The audience was manifestly touched by this recital 
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of Beethoven, every} one present was moved by 
it. 

The ** Cat's fugue” was told off with great dis- 
tinctness: puss walked through her chromatic 
passage with a sonorous appeal and straightforward 
courage. People like to connect the imagination 
with matters of fact. There is great display of re- 
sources in this little gem, and Dr. Biilow refined and 
exalted the wit of a cunning contriverin counterpoint, 

The remainder of the concert-pieces by Rheim- 
berger, Gotthard, Mozart, and Chopin were given in 
the same excellent and superb way. Dr. Biilow seeé 
the beautiful, and has the power in his hands to 
show to others his clear conceptions of it. His 
spirit is so catholic, his mechanism so perfect, that 
he instantaneously contrives some new and unex- 
pected way by which to touch his audience and put 
it on the same platform with himself. During his 
performance he was repeatedly recalled, and at its 
¢ lose welcomed with rounds of applause. 





FESTIVAL OF THE SONS OF THE 
CLERGY. 





The annual festival of the Sons of the Clergy was 
held on Wednesday in St. Paul's Cathedral, and 
this year altained considerable extent and magnifi- 
cence. The choir was increased to some two hun- 
dred and fifty members, the grand organ was 
supplemented by a full orchestral band of some 
fifty performers, moet of them individual celebrities, 
and the place of the anthem was oceupied by Men- 
delssohn's “ Lobgesang,” the introduction to which 
opened the service. Both voices and orchestra were 
j. perfect accord, and good effect was specially 
ebservable in the opening chorus, “ All men, all 
things, all that has life and breath sing to the 
Lord,” and the concluding chorus, ending with a 
reprise of the prominent subject, ‘Ye nations.” 
The incidental chorale, ‘Let all men praise the 
Lord,” was also given with richness of tone and 
with precision. The tenor solos were, for the most 
part, sung by Mr. Kerr Gedge, who gave the striking 
recitative, ‘‘ Watchman, will the night soon pass?” 
with very good effect. The soprano and alto music 
was given by about half a dozen of the choristers, 
who sang for the most part very agreeably, the duet 
for the tenor and soprano, ‘‘ My song shall always 
be,” going especially well. The Psalms were sung 
to a double chant by Goss, in E, the “ Magnificat” 
and ‘ Nune dimittis” in A, being a new work com- 
posed for the occasion by Dr. John Stainer. The 
Hallelujah chorus was the concluding vocal piece, 
after which Mr. G, Cooper, who presided at the 
organ throughout the service, played the ‘“ Amen” 
chorus from the “ Messiah” and an andante by 
Smart in A by way of voluntaries. The large surpliced 
choir and orchestra presented an imposing appear- 
ance, and all things were in good keeping. At the 
subsequent banquet a selection of vocal music was 
performed by Mr. Francis, Mr. De Lacey, Mr. F, 
Walker, Mr. Kerr Gedge, Mr. Winn, and choristers 
from St. Paul's. 





FRANCE, 





Pants, May 14th. 

The latest play at the Ambigu-Comique is a sort 
of parody of the class of drama which idealises the 
demi-monde, Its title is ‘* Mademoiselle Trente-siz 
Vertus,” an ironical designation for a lady who has 
lost all of her thirty-six. The heroine is one of 
those impossible—or at least improbable syrens, of 
whom we read much in a certain school of novels. 
A young man of good family has fallen in love with 
her, and for her sake he sacrifices the life of the 
woman to whom he is betrothed, the future of his 
sister and mother, and his own honour. This 
charming lady has one fixed idea, to revenge 
herself upon society, which has shut her out; and 
80, when she hears that her silly lover is about to 
be married, bits upon a diabolical plot to ruin the 
repitation of the girl to whom he is betrothed. 
Bhe causes her chambermaid disguised as the 
Jiancée, to sup witha young man at the Café Anglais, 
a well known place of gallant resort, and, decoying 
the young man there, shows him the servant seated 
ata table. He Lelieves ho has gazed upon his 


| affianced bride, and madly plunges into fresh evil 
|courses. Finally, after being expelled from the 
‘house he has given her, he commits suicide. 
'The girl whom he should have married has 
| previously expired of a broken heart, and the curtain 
| comes down upon the corpse of the hero in 
ithe arms of his mother and sister, and amid 
murmurs from a shocked and angry audience. 
Indeed, such was the indignation manifested on the 
first performance, that the scene of the Café 
Anglais was omitted the next evening, but it is 
now once more given. The mise-en-sc?ne is hand- 
some, without being gorgeous, and the views of 
some elegant interiors are rendered still more 
effective by the addition of some pieces of furniture, 
including pianos, tables, and chairs, from tho 
dwelling of the author himself. The conclusion, 
it is said, was suggested by the miserable attempt 
of Cora Pearl’s lover to shoot himself. The chief 
actors are M. Brindeau, M. Raynold, M. Faille, and 
Madame Marie Montbars, but their efforts cannot 
invest so morbid a play with vitality. 

The Gaité Theatre, now under the management 
of M. Offenbach, will not he wholly devoted to 
music, as the engugement is announced of a 
dramatic troupe, including Madame Marie Laurent, 
M. Desrieux, Mdile. Vannoy, of the Gymmase, M. 
Clément Just, and M. Antonin. 





Gounop’s Music Appraisep.—M. Gounod is not 
popular in England, and it seems to the reader of 
the current musical literature of England that he is 
being persecuted. The American reader is apt to 
set down this disfavour as the result partly of pro- 
fessional envy, and partly of English insularity, But 
that is not the whole account of it. Gounod has 
reverted in his mature years to the religious music 
which occupied his youth. It is as a composer of 
religious music that he now appeals to English mu- 
sicians. As such he was chosen to represent France 
at the International Exhibition; as such he was 
chosen to write a J'e Deum upon the recovery of the 
Prince of Wales; as such he was made conductor of 
the Albert Hall Society. No foreign musician has 
received analagous honours in England since Handel 
was brought over from Hanover by George I., a cen- 
tury and a half ago. That Handel's influence upon 
religious music in England has been for great good, 
nobody doubts now, and scarcely anybody doubted 
then. English church musicians, as honest men 
devoted to their art, are bound to inquire what is 
likely to be the influence of the Frenchman who 
comes after so longa time to doa like work with 
this great German. We are apt to assume that there 
is no English school of music worthy the name. But, 
in fact, it is precisely in church music, and in church 
music alone, that there is an English school, the 
product of a long historical development, and a 
school which has present claims upon the devotion of 
English musicians and the respect of all musicians. 
... Thisis the church music which Gounod has 
come to England not to build up but to destroy. 
His influence was already felt through his imi- 
tators before he came to England to propagate 
it.... English musicians, if they have any 
devotion to their calling, or any reasons for the 
esthetic faith that is in them, cannot but protest 
against it. The characteristic of it, which is more 
apparent in Gounod than in any other composer, 
is chromatic modulation. By this treatment no 
climax can be reached. It is instantaneously 
electric, and not cumulative, and what climax can 
there be in an unbroken series of electric shocks ? 
Vires non acquirit eundo. The effect of this cannot 
be elevating. In Gounod it is delicious, but even in 
him it never becomes heroic. Itis purely sensuous, 
even when it does not descend to become altogether 
sensual. ... The inspiration of Gounod is the 
same, whether he calls his work a ballet or a Te 
Deum. His ballet is perfect and his 7e Deum is a 
failure, because there only the soft and rich volup- 
tuousness which he can express perfectly is required; 
and here something far different. ... For their 
idealised voluptuousness, and refined and sensuous 
beauty, what is there since Mozart like the songs 
and ballets of Gounod? A great religious composer 
he is not, and a great dramatic composer he cannot 
be admitted to be, without many drawbacks and 
qualifications. But as a sentimental melodist, he 
stands alone among living musicians.—The Arcadian. 


Snitisn Cotnaer or IHratta, Evston Roap, Loxpox.— 
Messrs. Morison hereby inform the public that they have on 
connection with a medicine having for its trade mark ‘‘ a Lion,” in 
imitation of the Lion which has for many years been in front 
of the British College of Health, which was raised by a penny 
subscription in bonour of James Morison the Hygeist. The only 
Trade mark on Moriaon’s medicines are the words ‘‘ ori.on's 
Ugiversal Medicines” engraved on the Government stamp in 
white letters on a red grovud, to counterteit which is felony. 
February 1872. Signed, Monmwox & Co, 
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Life of Alexander von Humboldt. Compiled in 
Commemoration of the Centenary of His Birth, 
By J. Léwenpenc, Ropert Avé-Lattemanr, and 
Aurrep Dove. Edited by Provrsson Kany, 
Baruuxs, Director of the Observatory at Leipsic, 
Translated from the German by Jane and 
CanouinE Lassett. In Two Volumes. London: 
Longmans, Green, and Co, 

Here is a book whose ponderosity is aptly figured 
by the title-page. Three people compile it, q 
fourth edits it, a fifth and sixth translate it. It 
is true Humboldt was a ponderous theme to under- 
take. You cannot sit down to treat of the author of 
** Cosmos” with consummate ease and lightness, 
For there is not only the enormous incumbency of 
his workmanship—the awful weight and extent of 
that life’s labour of his—but there is this additional 
fact against the easiness of writing his biography, 
namely, that Humboldt did nothing in life to make a 
biography of. His life is his book, and there it ig, 
An essay might be written on ‘ Cosmos,” but an 
essay is not a biography. This Life by Herren 
Liwenberg und Compagnie is not a biography in the 
direct sense. It is a terribly spun-out record of tho 
seantiest action with details as wearisome as the 
pages of some young lady’s uneventful diary, 
Boiled down it amounts to this:—that Humboldt 
was born in 1769, was educated (for employment in 
Government mines) at Gottingen, Frankfort-on-Oder, 
Hamburg and Friberg ; was made assessor ; gave up 
the post to study physical science; travelled; 
settled in Berlin; was supported by Frederick 
William III., and afterwards by Frederick William 
IV.; wrote ‘Cosmos ;” and died in 1859, at the 
respectable age of ninety. In the Courts of the two 
Prussian monarchs he dragged a gilded chain. He 
disliked Berlin, and despised the society that 
gathered round him; moreover he was generally 
bored with kings. Frederick William IV., art-lover 
and gentle dilettante as he was, must have been a 
perfect nuisance to get on with. The nature of his 
patronage is sketched in amusing colours. He had 
Humboldt constantly at his side, installed in his 
household, and plagued the life of him with incessant 
demands for information on all sorts of subjects. 
Frederick William was a kind of royal incarnation 
of Mangnall’s Questions, and his avidity for, useless 
knowledge was enormous. Humboldt was compelled 
to be almost a daily victim, as Frederick William 
looked for his presence every evening at eight 
o’clock, and complained bitterly if, through accepting 
an invitation elsewhere, he was absent from the 
mid-day meal, which the king, at Sanssouci, usually 
tookalone. In replying to this volley of questions, 
he was often obliged to request the assistance of his 
friends. ‘Thus, from Encke he had to seek the 
reason of the peculiarity of the transverse numbers 
formed by products of the number nine: from Dove 
the cause of abnoymal meteorological phenomena; 
from Bickh the meaning and etymology of * par- 
ricida,” or “madeira ;” while from Curtis he would 
seek information upon various classical subjects, as, 
for instance, concerning the population of ancient 
Rome and Athens, the value of the gold talent, the 
nature of the crystal spheres of the ancients, the 
origin of the torch dances, caryatides, &. Well 
might Humboldt write, ‘ One is plagued with erudite 
kings.” ‘The conversation of an evening here,” 
he says elsewhere, *‘ always terminates in erudite 
inquiries. In Leibnitz’s time the talk at court was 
all about nomadology; now it is hellenism.” 
Frederick William was a poor wool-gathering sort of 
monarch, who in earlier years might have made 4 
tolerable professor but who ended sillily. He cared 
nothing for State affairs, but knew by heart every 
German translation of ‘ Antigone.” At Court the 
evening conversations were dry and restricted. The 
king drew: with the exception of Humboldt, no one 
ventured to speak, and even he confined himself to 
the mention of facts, without venturing on the ¢x- 
pression of thoughts. It distressed him to see sciev- 
tific results, which he honoured as such, used merely 
as topies of conversation, varied with intellectual food 
of a poorer quality. “ The king asked me,” he writes 
to Encke, “ to read to him your treatise upon comets, 
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which he thinks ought to be something remarkable. 
Unfortunately, I had not the book with me at 
Potsdam, 80 we read some love stories out of an 
almanack.” As years rolled on, the conversation at 
Court became increasingly vapid and insipid. In 
November, 1855, Humboldt, in course of conversa- 
tion, relates to Varnhagen that Louis Schneider, the 
actor, had been assisting him in entertaining the 
king of an evening, and that the wife of General von 
Luck had on one occasion taken his place and read 
some anecdotes out of Meidinger’s grammar, with 
which the king was greatly amused, and laughed 
heartily. ‘‘When I read to him,” he adds, “he 
goes to sleep.” This was the royal patron of arts 
and sciences, the institutor of the Order of Merit. 

The ultra-scientific mania in Berlin society was 
rabid during the period when Humboldt was deliver- 
ing the lectures which formed the nucleus of 
“Cosmos.” This was in 1827. His most enthusi- 
astic admirers were of that dear sex whose occasional 
passion for abstruse things is one of their most 
fascinating qualities. In 1827 some of the ladies 
of Berlin were as gushing in this direction as they 
are in 1873. It is related of a high dame of the 
Court that in ordering a dress she desired that the 
width of the upper sleeve should be equal to two 
diameters of Sirius. What she meant is not stated. 
Humboldt rather scorned it all; he sneered at the 
hypocrisy, the circumscription of taste, the estima- 
tion of everything by a literary standard. ‘ Berlin,” 
he wrote, ‘is nothing better than a bear-garden.”’ 
But Humboldt was given to take a disparaging view 
of things. ‘‘ England is a detestable country,” he 
wrote to a friend; and went on to sneer at our 
punctilious piety and our ayarice in trade. Paris he 
liked, but hated the Emperor, and also disliked the 
Czar. Arago says of him, ‘‘ My friend Humboldt 
has the most affecting heart and the most slanderous 
tongue of any that I knew.” 

It was towards the close of 1844 that the first 
volume of ‘* Cosmos ”’ saw light—ten years after the 
printing of some of the earlier portions. The long 
expected book was received on all sides by sympa- 
thetic readers ; while men of science were impressed 
by the conviction that Humboldt was “the only 
living man capable of solving this problem,” the 
general public regarded the work as the embodiment 
of the spirit of the age. The recognition that was 
secured to the lectures twenty years previously, only 
after a tedious combat with the prevalent philosophy, 
was at once accorded to ‘‘ Cosmos.” Johannes 
Miiller, in pleased expectation of the second volume, 
wrote to Humboldt on October 30, 1846 :—** In view 
of the remarkable progress in natural, science, 
philosophy has hitherto consoled herself with the 
thought that to her is reserved the privilege of 
bringing into unity the various sciences. You have 
proved, however, that this task comes within the 
province of the scientific investigator, to whom alone 
it is possible.’ As at that time the first rank in 
intellectual effort was universally accorded to ex. 
perimental science, the brilliant view of science pre- 
sented in ‘* Cosmos” excited great enthusiasm even 
among those not engaged in scientific investigation. 
From Metternich he received thanks for “‘ the truly 
happy hours” afforded him by the first volume; but 
the most striking proof of its popularity is to be 
found perhaps in the following passage, addressed 
by Humboldt to Jacobi, on November 8, 1846 :— 
“My book, I can say it with some pride, interests 
me, the author, less than it does the public.” He 
was agreeably surprised by the reception given to 
“Cosmos” in England, for which he was scarcely 
Prepared; to this success the excellent translation 
by Lady Sabine doubtless largely contributed. The 
work soon spread beyond the boundaries of his 
native land. Besides the French edition, superin- 
tended by himself, Humboldt could, in November, 
1846, boast of translations in English, Dutch, and 
Italian; he assures Schumacher, not quite correctly, 
that they were never all together in his house. He 
watched with some anxiety the criticisms of the 
press; and eagerly defended himself in letters to 
his friends upon the points attacked, which were 
not numerous, and related principally to style. He 
even thought it worth while to vindicate. himself 


he was everywhere exposed from the Pietists and 
Uitramontane party. For these attacks of course 
did not fail. 

A description of Humboldt at the age of 87 is 
given by the American writer Bayard Taylor, who 
visited him in 1856 at Berlin. ‘I should not have 
suspected him,” he says ‘of being over seventy- 
five. His wrinkles were few and small, and his 
skin had a smoothness and delicacy rarely seen in 
old men. His hair, although snow-white, was still 
abundant, his step slow but firm, and his manner 
active almost to restlessness, He slept but four 
hours out of twenty-four, read and replied to his 
daily rain of letters, and suffered no single occurrence 
of the least interest in any part of the world to 
escape his attention. I could not perceive that his 
memory, the first mental faculty to show decay, was 
atall impaired. He talked rapidly, with the greatest 
apparent ease, never hesitating for a word, whether 
in English or in German, and, in fact, seemed to be 
unconscious which language he was using, as he 
changed five or six times in the course of the con- 
versation. He did not remain in his chair more 
than ten minutes at a time, frequently getting up 
and walking about the room, now and then pointing 
to the picture or opening a book to illustrate some 
remark.” 








[E. C. Boosey. 

“A Land where Beauty cannot fade.” Trio for 
Soprano, Contralto, and Tenor. Poetry by M. H. 
Music by W. H. Comminas. 

An elegant sacred trio. The single parts melo- 
dious, the counterpoint unimpeachable and telling. 
A Tenor solo very effectively precedes the coda 
which concludes the trio. 





(Durr & Srewarr.] 
“O gentle Twilight.” Romance. 
composed by Henry Row.tanp. 
The words of this romance are essentially lyrical, 
and the cantabile melody to which they are set well 
expresses their sentiment. - As & drawing-room song 
it will be a favourite, the key (A flat), the simple 
accompaniment, and the moderate compass (within 
the octave E to E), all preferring claims sure to be 
recognised by young lady vocalists. And they may 
fairly calculate on giving no little pleasure to their 
hearers. 


Written and 





{Hurcutes & Romer. | 
“A Lyric of the Sea.” Suggested by the wreck of 
the 8.8. * Atlantic.”” Words by S.Jonzs. Music 
by J. J. Monk. 

A short cantata without any great pretension, but 
by no means ineffective. It opens in D minor, 3-4 
time, and after passages in C and F, ends in the 
latter key, common time. The range of voice is 
from C to F, eleven notes. If it may be questioned 
whether the sad accident is not too harrowing and 
too fresh in recollection to be made the subject of 
lyrical treatment, the reply is at hand that there is 
no attempt at realization beyond the titlepage, and 
that the simple narrative with an obvious appli- 
cation, can hardly be deemed objectionable. 





{[Lamporn Cock.] 
“ Loved One.” Serenade. The Poetry after the 

German. The Music by Cranes SaLaMAn. 

This is a charming song for either contralto or 
baritone, somewhat novel in shape as a serenade; 
full of symmetry without being formal, and the 
melody good and expressive. It is set in B natural, 
the major and minor modes alternating. Two-four 
time, compass B to I’, eleven notes. We can com- 
mend this song as being out of the usual track of 
such compositions, and well worthy the attention 
of either the diligent student or competent vocalist. 
The accompaniment is easy, tasteful, and adequate. 





“ Water Lily’s Answer.” Song. Poetry by Henen 
Manion Bunysipz. The Music by Crno Prxsvurt. 
A very pretty thought runs through the verses, 

which is well illustrated by Signor Pinsuti’s musie. 

The melody is simple and graceful, with a quasi- 

undulating triplet accompaniment throughout ; the 

variation in the last verse by way of coda, is telling. 





from the yarious accusations of heresy to which 


Key D, common time, compass ten notes, D to I’, 








ALEXANDRA Patace.—The opening of the Alex- 
andra Palace and Park on Saturday, the 24th 
Instant, will be an event of much importance, as 
adding a new place of elevating amusement and re- 
creation to the metropolis, and especially as pro- 
viding for residents in the great and rapidly growing 
northern suburbs an establishment offering similar 
attractions to those so long enjoyed at the Crystal 
Palace by their southern brethren. The natural 
beauty of the Alexandra Park, heightened as it is by 
judicious and tasteful planting, would alone suffice 
to attract myriads of visitors, and the extent of the 
grounds (which embrace two hundred and twenty 
acres) renders them a valuable addition to the exist- 
ing lungs of London. The Palace, which crowns the 
summit of Muswell Hill, erected by Messrs. Kelk 
and Lucas from the designs of Messrs. Meeson and 
Johnson, architects, is an exceedingly elegant and 
substantial structure, its graceful dome being a 
striking feature in the northern suburban landscape. 
The interior of the building shows an effective 
coloured decoration, and the nave, when filled with 
flowering plants and shrubs in the elegant raised 
beds prepared for their reception, and further graced 
with numerous works of ancient and modern seulp- 
ture of the highest excellence, will make a delightful 
promenade. A first-rate orchestra has been formed 
by Mr. Weist Hill, the conductor of the Company's 
music, and an efficient choir of three hundred voices 
will assist in the oratorios and other great perform- 
ances which are to be given in the Palace. On the 
opening day there will be a Grand International 
Flower Show, at which £1200 will be given in prizes ; 
and at three p.m. a Grand Vocal and Instrumental 
Concert will take place in the centre transept, 
under the direction of Sir Michael Costa. The band 
and chorus will number upwards of one thousand, 
and amongst the vocalists engaged are Malle. Titiens, 
Malle. Natalie Carola, Mdme. Trebelli-Bettini, Sig. 
Campanini. Sig. Borella, and Sig. Agnesi. A series 
of Opera Concerts in May, June, and July are an- 
nounced, and among the attractions of the season 
will be Holiday Festivals, Ballad Concerts, 2 Horso 
Show, a Cat Show, Horse Races, Cricket Matches, 
an Archery Féte, a Scotch Féte, Pigeon Races, an 
International Fruit Show, Rose and Rhododendron 
Shows, &c. Messrs. Bertvam and Roberts are to 
supply refreshments, and a spacious banqueting 
hall, capable of seating one thousand five hundred 
persons, has been provided in the Park. A branch 
railway, to be opened on the 24th inst., will place 
the Palace in direct communication with all stations 
on the Great Northern, Metropolitan, and London, 
Chatham, and Dover Railways; and everything has 
been done to render the Alexandra Palace and Park 
accessible and enjoyable. 





Sm Witn1am Tirr.—The charitable and art insti- 
tutions of London and a large circle of friends mourn 
the death of the above kind and generous benefactor. 
In aid of a project sanctioned by the late Prince 
Consort, to form a National Musical Institute and 
Musical Library, Sir William Tite and the late Mr. 
Brassey each contributed £100. At the death of the 
Prince Consort the scheme collapsed, and music 
thus lost its chief protector in this country. Tho 
Library, with the consent of the trustee, Sir William 
Tite, has been presented to the South Kensington 
Museum. It has long been my happiness to enjoy 
the society and hospitality of Sir William and 
Lady Tite. His practical good sense, knowledge 
of literature, science, and art, were unbounded, 
and the sincerity of his friendship towards me 
was manifested in many ways, which will mako 
his name ever dear to my memory.—-Professor 
Ella’s Record. 





Vicronta Park Suxpay Baxp.—The committeo 
who have conducted the Sunday musical perform- 
ances in the Victoria Park during the last seventeen 
years—to the satisfaction of the friends of the move- 
ment, and without a single complaint from the Park 
authorities or the magistrates of the district—met 
on the 9th instant to make arrangements for the 
commencement of the cighteenth year of the band. 
A long discussion took place with reference to their 
financial position, which, in consequence of the un- 
propitious weather of the summer season of 1572, 
was not very good; still, with the aid of the National 
Sunday League, and a few tradesmen in the vicinity 
of the Park, the committee had been enabled to meet 
all liabilities, and leave a small balance in hand, 
After the adoption of the report, it was resolved 
that they would again trust to the subscribers 
and the friends of the movement to support them 
in their efforts to provide for the thousands of 
the Rast of London, two hours’ musical recreation 
in the fresh air of the Park. It was determined 
that the cighteenth season should commence on 
Sunday, the 25th inst.,a2t5 p.m. The tender of Mr, 
T. Shapcott to provice an efficient band was again 





accepted, 
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LONDON, FRIDAY, MAY 16, 1873. 

Theodore Ritter, a first-rate pianist from Paris, 
has arrived in London. 

Mr. Reece has another burlesque in hand for the 
Vaudeville Theatre. 





We hear Miss Lydia Thompson cleared over 
100,000 dollars last year in America, 


The Lyceum has been taken for the autumn by 


| Mdme. Parepa Rosa for English opera. 
| 





Dr. Hans von Biilow leaves England at the end 
of next mouth after playing at the Musical Union. 

Professor Ella gives the fourth and last lecture 
on music next Wednesday at the London Institu- 
tion. 





Jaell arrives to-morrow evening for the Musical 
Union on Tuesday, and returns on Wednesday to 
Paris. 

Miss Litton, of the Court Theatre, will appear at 
the Marylebone Theatre on the opening night of 
Mr. Cave’s new management. 





The dates fixed for the musical festival at the 
Albert Hall under Mr. Henry Leslie’s direction are 
the 14th, 18th, and 21st of June. 





The new opera bouffe at Mr. Hingston’s Theatre 
is on the subject of ** Le Canard a trois Becs,” in 
which a Spanish prima donna will make her first 
appearance. 





Constantinople is to have the promised opera- 
house five years after the fire. The company is 
formed, and it is hoped the theatre will be opened 
in 1875. 

A new comedy, produced at the Théatre Fran- 
cais, Rouen, with the title of ‘ eur Isabelle,” is 
an adaptation of Shakespeare's ‘Measure for 
Measure.” 

Mr. Charles Harcourt, who has just coneluded a 
lengthened engagement with Mr. J. 8. Clarke at the 
Charing Cross Theatre, is engaged for the Alexandra 





Theatre, Camden Town. 














A special choral service is to be held in the nave 
of Westminster Abbey on the afternoon of Ascension 
Day, the 22nd inst., at three o'clock, when the Dean 
will preach. 

The Alexandra Palace at Muswell-hill ig to be 
opened on Saturday, the 24th inst. An ‘* interna. 
tional flower show,” and a grand concert, to be 
conducted by Sir Michael Costa, are among the 
attractions announced. 





The house No. 6, Wellington-square, Cheltenham 
where the late Mr. Macready resided and breathed 
his last, is built as nearly as possible on the site 
where once stood the old Birch Farm, in which Mrs 
Siddons spent the declining years of her life. ; 





We notice from our advertising columns that the 
London Academy of Music is about to throw open to 
students half a dozen musical scholarships fog 
competition. A scholarship entitles the holder to 
year’s gratuitous instruction in the London Academy, 





The dramatic works of Thomas Dekker, in fouy 
volumes, will be the next of Mr. Pearson's reprints, 
Of the dramatists hitherto unedited, Dekker is the 
most poetical, and the appearance of a complete 
edition of his works will be welcomed by lovers of 
the Elizabethan drama. 





Mr. Henry Mayhew, author of ‘ London Labour 
and the London Poor,” is about to make a tour 
through England, with the view of giving readings 
from several of the works by ‘‘ the Brothers Mayhew,” 
ineluding “The Greatest Plague in Life; or, the 
Adventures of a Lady in search of a Good Servant.” 





The combined entertainment to be-given at Covent 
Garden on May 21, for the benefit of the family of 
the late Mr. A. Harris, will offer a rare variety of 
attractions, among many others that of the co-opera- 
tion of Mdme. Patti, who is to appear in the first 
act of “Jl Barbicre” and the second act of 
* Dinorah.” 





The resumption is threatened of that sorry 
spectacle the Dramatic College Féte. We had 
hoped these exhibitions of tomfoolery were over 
now that good taste has long since ceased to 
co-operate. But this year will witness a revival— 
not however at the Crystal Palace. The venue is to 
be the Alexandra Palace, and the date June 21st. 

A Limited Liability Company is being formed for 
the purchase of the Queen’s Theatre, Manchester, 
and a large proportion of the shares had been taken 
up prior to the issue of the prospectus. The list of 
shareholders includes the names of several theatrical 
lessees of the metropolis. It is intended that the 
management of the theatre shall continue to be 
vested in Mr, E. Henry. 





The Royal Alexandra Theatre—not Mr. Giovan- 
nelli’s old playhouse of the same name, but an 
Alexandra the Second in Park-street, Camden Town 
—is rapidly approaching completion, and is caleu- 
lated to seat 2000 persons. The lesseeis Mr. Thorpe 
Peed, who has secured Mr. T. Swinburne as his 
leading actor and stage manager. The theatre will 
open about Whitsuntide with an operetta by Mr. 
Peed himself, and a drama by Mr. R. Reece. 





Before Dr. Hans yon Biilow leaves us, we trust 
the English public will have the opportunity of 
“assisting” at an orchestral concert under his 
baton. In England we have but one conductor; we 
should be glad to know that Dr. Biilow’s talents in 
this respect have not been overrated, and that 
Germany is as least as well off as wo are in this 
respect. What has been learned at the last Wagner 
concert gives appetite for more. . 





The admission is mooted of Malle. Desclée into 
the privileged ranks of the Thédtre Frangais, and 
it is said that one of her most ardent supporters in 
the candidature is Mame. Arnould Plessy. No rising 
French actress is worthier of election than the lady 
whose ability is “a tale of two cities,” and we have 
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no doubt the generous support of Mdme. Plessy, 
based as it is on justice as well as generosity, will 
sueceed in opening the doors of the Comédie to her 
sister-artist. 





The proprietor of a theatre in Cleveland, Ohio, 
has been sued by a coloured man for the sum of 
5000 dollars, because he refused to admit the 
coloured man to a seat in the dress-circle after he had 
purchased a ticket. Aside from the ethnographical 
view of this case, it may be looked upon as being a 
decided effort to “bull” the scale of theatrical 
prices. It would not, perhaps, be a bad idea for 
managers to admit the Cleveland African’s own 
estimate of the value of dress-circle seats so far as 
Africans are concerned. 





If the United States last much longer they will 
assuredly succeed in reconstructing the English 
language on Yankee principles. The last atrocity 
which has come over is the adverb illy—used in 
sober seriousness. Mrs. John Wood, we are told by 
the Arcadian, appeared in burlesque, and ‘ the tinsel, 
weak art, scanty clothing and enforced gaiety, but 
illy became her.” We are sorry to hear this. 
When Mrs. Wood was over here, she did very welly 
indeed, and no doubt on her return will succeed 
betterly than in Yankee-land ; for howeverly muchly 
they may approve her there, here we like her morely 
stilly. 

The British Museum has secured the two manu- 
script folio volumes of Peter Buchan, containing 
many ballads and scraps not printed in his ‘;Glean- 
ings” of 1825, or his ‘* Ancient Ballads and Songs 
of the North of Scotland.’”? Though several ballads 
in the second MS. volume are copies or variations 
of printed ballads, and others throughout both 
volumes were no doubt touched up, or, perhaps, 
written by Buchan himself, yet the bulk of them 
were got from the packmen and beggars whom 
Buchan employed to collect ballads for him all over 
the country. The ballads and scraps are above 300 
in number. 





The performance of Shakespeare’s ‘ Zamlet” at 
the Crystal Palace on Wednesday, was to have been 
the last of the series of six representations of that 
tragedy, and was witnessed by a great audience, 
filling the theatre. Several distinguished persons 
were present. The principal actors were called 
before the curtaiu. At the close it was made known 
that, yielding to numerous and important solicita- 
tions which had been addressed to them, the 
directors had determined that three more perform- 
ances of ™ Hamlet” should take place next week, 
and Mr. Tom ‘Taylor had concurred in their 
decision. 





For the fiftieth Lower Rhine Festival, at Aix- 
la-Chapelle, during the first week in June, the 
engagements include as leading singers, Madame 
Marie Wilt (Madame Vilda, of the Royal Italian 
Opera), the prima donna of Vienna, Madame 
Gompertz-Bettleheim, Herr Hubert, of Munich, and 
Herr Schutze, of Berlin. The leading solo instru- 
mentalists will be Madame Schumann and Herr 
Lauterbach, of Dresden. The works will include 
Handel's ‘* Messiah,’ extracts from Haydn’s “ Crea- 
tion,” Mozart’s oratorio, ‘* Davidde Penitente,” the 
“Credo” from Hummel’s Mass in E minor, Beet- 
hoven’s Choral Symphony, No. 9, and concertos by 
Schumann and Spohr. 





With well-timed seriousness the Atheneum urges 
on the attention of Parliament the anomaly and 
absurdity of the existing censorship of plays. ‘ It 
is now quite apparent,” says our contemporary, 
“that remonstrance of all kind is wasted upon a 
dignitary who possesses a more than usual amount 
of officjal obtuseness. It is for the people to act 
and to claim the abolition of an office which is an 
anachronism and an absurdity. A wise thinker has 
said that a nation has always the Government it 
deserves. Difficult as it is in England to rouse any 
feeling upon subjects connected with art, there can 


surely be found some Members of Parliament to | called “ Loisirs d’un Centenaire” in the last Salon. 
bring forward the question how long England is to 


be stultified in the eyes of Europe by the fantastic 
tricks of those who have fulfilled Lord Lyttelton’s 
prophecy, and become our official gaugers and 
supervisors.” 





The coronation of the King and Queen of Sweden 
was celebrated on Monday with much rejoicing in 
Stockholm. A Coronation March composed by 
Director Frieberg, of Norrkoping, was executed by 
the united bands of the garrison, who also performed 
the stirring National Anthem, ‘ Ur Svenska hjertans 
djup en gang.” In the evening there was a gala- 
representation at the Lyric Theatre, where ‘* Oberon,” 
by Weber, was performed, as also a piece written for 
the occasion by F. Hedburg—the greatest dramatic 
author of the country—to which piece Mr. A. Soder- 
man has composed the music. On Tuesday the 
Upsala students gave a grand dress concert at noon 
in the Catherinakyrka in honour of the King. There 
was a brilliant attendance. 





An extraordinary Bazaar was recently organised 
at Boston, U.S., in connection with a religious insti- 
tution. Houses, with attendants in costume, and 
merchandise characteristic of various nationalities 
were erected in the Music Hall, wonderfully trans- 
forming that building. The exercises of the opening 
night were thoroughly unique. ‘ Addresses, of three 
minutes each, in eight different languages, by speakers 
in costume, from the different houses; music by the 
Bazaar Band; Keller's Rhenish Rifle Band, from 
Bavaria, including a German Choral from the balcony 
of the Nuremberg, house, as sung in the streets of 
German cities; the Ode to the Sultan, sung in 
Arabic, by Syrians on the top of the Damascus gate. 
Various street scenes, including an Oriental Wed- 
ding Procession, from the Turkish house to the 
Syrian Bazaar.” Ordinary Fairs have had their 
day, and the pecuniary results of this extraordinary 
Boston notion remains to be seen. 





While conceding to the Adelphi management full 
right in advertising the piebald Newfoundland dog 
as the principal star in ** The Wandering Jew,” and 
while acknowledging that the animal shows an 
intelligence and cheerful zeal worthy of human 
imitation, we may yet urge the gentle remonstrance 
that Killjoy is by no means so badd as his lithograph 
makes him. Baldness is no doubt becoming in 
certain cases: Shakespeare’s brow borrows dignity 
from his lack of hair, and Mr. Micawber's smooth 
egg-cranium was highly characteristic. But baldness 
does not improve the canine race; and a Shake- 
spearean dog is rather under than over the type of 
tykes. This Killjoy has his effigies spread nearly 
as widely about town as Miss Kate Santley, though 
he does not sing a music-publisher’s song. He is 
not only in shop windows and on walls, but is 
stencilled on the pavements, after the ‘ Cave 
canem” joke on Roman thresholds. Mr. Fer- 
nandez and Mrs. Alfred Mellon, who have also parts 
in the piece, are not a tithe so widely glorified. 





There is a young gentleman in Paris who has 
been appointed to the management of a new theatre 
which will not be finished until he is a hundred and 
nine years old. The manager will not however have 
so long to wait as appears at first sight; for he has 
already reached the experienced age of 107. He 
married comparatively early—namely at eighty-four; 
and taking a charming young wife of forty has now 
a son of some two and twenty years. The name of 
this promising youth (we mean the parent) is Count 
de Waldeck; and we use the term youth advisedly, 
for he claims to be the youngest old man alive in 
the civilised world. The legal documents establish- 
ing the état civil show him to have been born at 
Prague on the 16th of March, 1766. He is a natural- 
ised Frenchman, and, though a contemporary of 
Louis XV., has seen all the French republics, con- 
sulates, and empires. He travelled for forty years 
in Nubia, Abyssinia, Mozambique, Mexico, and 
Brazil, and has been round the world. As a captain 
in the 4th Hussars at Austerlitz he received a ball 
that has never been extracted, and which he still 
feels. He is a painter, and exhibited a picture 


$$$ 


Martin Theatro at Paris, and now, eighty years later, 
he is entering managerial life once more. May 


his shadow retain its rotundity, and his head its 
coolness ! 





A wild Irishman whose status is reported to bo 
that of a gentleman, but whose tastes rank him 
“lower than the Christian child” is perambulating 
Ireland with a barrel-organ on wheels, and goes by 
the name of “the gentleman organ-grinder.”” He 
is not mad however—only daring and speculative. 
He is stated to‘be the representative of a noble 
Irish family ; and he has made a bet of some £10,000 
(more or less, no doubt) that he will go through all 
Irish towns with an organ—which by the way, is 
drawn by a donkey—and by this means support 
himself, stopping at first-rate hotels for twelve 
months. The other day he was brought to the 
Belfast Police-office, to answer a charge preferred 
against him, viz., obstructing the thoroughfare, 
and, after a lengthened discussion, was discharged. 
If the terms of his wager only permitted him to 
cross the Channel and come to London, he would 
find a large population of numskulls ready to lavish 
upon him all the affection which was recently 
bestowed upon Sergeant Bates, and which is now 
being hoarded up for the amiable Tichborne 
Claimant. 

A daily journal takes up the protest started in 
these columns against the reign of Dollrags in the 
province of musical art. The millinery mania 
threatens to become a nuisance, as artists who ought 
to be above such paltry ornament descend to the 
arena of burlesque-actresses and the nameless class 
who have nothing but their fine feathers to attract 
notice. In the Saturday and Sunday papers ap- 
peared a tradesman's puff of the clothes to be worn 
by Mdme. Christine Nilsson on the following Tues- 
day in “ La Traviata”—a long and elaborate jargon 
about terry velvet and grey poulte-de-soie, about 
skirts trimmed en tablier and bodies en point with 
demi-montant square—about rouleaux of silk and 
embroidered tulle. What does it matter what 
Mdme. Nilsson wears in opera? She is celebrated 
and sought after because she can sing charmingly— 
not because she can dress so as to rival a Traviata 
in real life. We go to hear her matchless voice, not 
to see her bias of white satin and tunic of China 
crépe. It was her voice and art which gave her the 
means of buying these gewgaws; now let them 
value the great gift and pay little regard to glories 
in which she may be outstripped by any doll in Mr. 
Cremer’s shop. For the doll-maker can make tons 
of wearers of more expensive poult-de-soie, and more 
glowing corded silks, whereas he cannot even make 
a fractional Christine Nilsson. We are grieved to 
see an artist of the first rank even permit her 
tradespeople to use such trivial, trumpery allure- 
ments, which can only commend themselves to the 
emptiest-headed among her audience. 


os 


Comic singers are generally credited with making 
and spending rapid fortunes. A ‘“ Lion Comique’”’ 
who has attained any notoriety, may command it 
is said, an income varying from £1500 to £3000 
per annum. These however are the lucky ones of 
the singular calling; the humble majority do not 
appear to be better off than the strugglers in any 
walk of life. While Champagne Charley tools down 
to the Music Hall in hig well-appointed brougham, 
his needy conyrére may die of starvation, as happened 
to a hapeless ‘* Comique” in Salford the other day. 
His name was John Haslam, and he was (said his 
son) formerly a collier, but had been a comic singer 
for the last twenty-five years. For some time back 
he had not had a proper situation, and had obtained 
a livelihood by singing in public-houses at night. 
By this dreary occupation he earned, it is estimated, 
on an average two or threo shillings a week. It 
must have been difficult after singing comic songs 
for a quarter of a century to continue “ funny” 
at the end of it on these terms and John Haslam 
at last succumbed to fate. D ring the last three 
weeks he had been unable to earn anything, and a 
fortnight ago he took to his bed. His family were 





In 1793 he was manager of the = Porte Saint- 











four in number, and they all lived in a lodging- 
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house, for which they paid 3s. 2d.a week. One son 
earned 15s. a week ; a daughter, who was a domestic 
servant, had been out of place for seven months, 
and was unable to leave the house for want of 
clothing; and the other two were unfit for work. 
On Thursday last the deceased became worse, not- 
withstanding some rice and sago which was 
purchased for him out of the wages earned by his 
son; and he said toa neighbour, ‘All I want is 
something to eat and drink. Ihave no pain on me.” 
On Saturday he died. The jury returned a verdict 
of ‘‘ Death from natural causes, accelerated by want 
of medical attendance and the proper necessaries of 
life,” and there is an end of the comic singer. 

A stipend of £50 was ordered at a congregation 
held yesterday at Cambridge to be paid to Dr. 
Garrett, the University Organist. In a congrega- 
tion held at Oxford, yesterday, the following degrees 
were conferred: — Mus. Bae.—Walter Parratt, 
Magdalen; James Taylor and Frederick Iliffe, New; 
and F. W. Pacey, St. Mary Hall. The following 
gentlemen have passed the second examination for 
the degree of Bachelor in Music:—Mr. Jacob 
Bradford, New College, and St. James’s, Hatcham, 
London, §8.E.; Mr. Arthur Dyer, unattached 
student, and Weston-super-Mare; Mr. Edward W. 
Healey, New College and Hull; Mr. Frederick 
Iliffe, New College, and Kibworth, near Leicester ; 
Mr. Frederick W. Pacey, St. Mary Hall and Bolton- 
le-Moors, Lancashire ; Mr. Walter Parratt, organist 
of Magdalen College; Mr. James Taylor, organist 
to the University, and also organist of New College; 
Mr Alexander Walton, St. Mary Hall and Savernake 
Forest, Marlborough. Examiners.—Sir F. A. Gore- 
Ouseley, C. W. Corfe, and E, Monk, 





FESTIVAL MUSIC AT ST. PAUL’S. 





Tho Anniversary Offertory service in behalf of 
that most useful and praiseworthy Institution in 
aid of the Widows and Sons of the Clergy has been 
given this year in St. Paul's Cathedral, accom- 
panied by a full choral staff and an excellent band. 
The orchestra in church is no new connection with 
the charity for the sons of the clergy. The union is 
older than the days of Handel, and almost as ancient 
as the days of Henry Purcell. In an evil hour some 
years since the attendance of the instrumental band 
was dispensed with, and the musical solemnity was 
undertaken bya gathering from the cathedral choirs 
supported only by the organ. This innovation met 
with little encouragement; our amateur choral 
nnions surpassed in power and freshness any body 
of singers that could be got together for a single 
service in St. Paul’s Cathedral, and the grand morn- 
ing in our great cathedral for the sons of the clergy 
ceased to be counted as one of the white days of the 
poason. 

This year witnesses a restoration to old practice, 
and the compardtively venerable use for a charity 
festival, the violins, violoncellos, flutes, oboes, 
trumpets, and drum reappeared in St. Paul’s, Mr. 
Barnby representing Professor Philip Hayes and Sir 
George Smart, and Mr. Strauss standing for Francois 
Cramer and John Loder. 

The Antiphon for the day was the new Lobgesang 
of Mendelssohn. In olden times the prominent 
point in the service was the ‘‘ Dettingen Te Deum” 
by Handel, and next to this the beautiful anthem 
** Lord, Thou hast been our refuge,” by Dr. William 
Boyce. The change is not for the better, seeing that 
the Mendelssohnian cantata is written in too close 
and concentrated a style for the broad proportions 
of Sir Christopher Wren’s noble church, and moves 
too rapidly to be taken fully in by the thousands 
and thousands present on an occasion like this, 
There is no music in the world better adapted for 
St. Paul's than that by Handel, and no composition 
by this master so peculiarly fitted for the day as his 
grand Te Deum. It is of all Te Deums immeasur. 
ably the finest, easy to execute, thoroughly well 
known, and ever most effective. For use in 8t, 
Paul's it needs retouching, and now that Richard 
Wagner is coming in our midst to hear our modes 
of presenting Handel and to see and judge for him. 
self touching the capabilities of St. Paul's for good 
orchestration on a large scale, there is an opportu, 


nity of making Handel’s Te Deum one of the greatest 
attractions of the day, for a new score of this superb 
music from the masterful hand of Richard Wagner 
would be something certain to rouse up all musical 
London. Noliving master could better achieve this, 
probably none so well. It would be a task in which 
he would take great delight, for a master in art likes 
to undertake that which is certain to respond kindly 
and grandly to his touch. 

Nor is the psalm, “ Lord, Thou hast been our 
refuge,’ by Boyce, unworthy of its association with 
Handel's 7’e Deum. No master of music in this 
country has ever written an equal to the chorus 
which opens Boyce’s magnificent composition, and 
none has excelled the simple grandeur of the con- 
cluding chorus. Dr. Boyce lived in the presence of 
Handel, sawhim, talked with him, felt his infiuence, 
and on the death of the great prophet picked up his 
mantle, nor did he wear it ungracefully and certainly 
—most assuredly—never disgraced it. Theanthem 
is well instrumented for its time ; more now could 
be done with it; and seeing that Waguer has opened 
a new field in the orchestra for the support of 
contrapuntal writing—witness the overture to the 
‘* Meistersingers’’—there is both opportunity and 
necessity for the introduction of the new thing in 
our big church, and the composition will well bear 
the experiment. 

So much might be done in the way of orchestral 
effect on this interesting day in St. Paul’s Cathedral. 
But this is not all. The presence of a numerous 
clerical staff, of a serried rank and file of com- 
petent chorus singers, of a ringing band of sopranos, 
suggest the rendering of the psalms of the day in 
their right dramatic tone and colour. As far as we 
can see there is now no attempt whatever to restore 
the dramatic chanting of the psalms. Some years 
ago Dr. Gauntlett, in his ‘‘ Specimens of a Cathedral 
Psalter,” and his ‘‘ Three Hundred and Seventy- 
three Chants set to the Authorised Version of the 
Psalms,’’ commenced a really dramatic rendering of 
these splendid lyrics, but here Dr. Gauntlett was 
fifty years before the age, and these two works of 
great labour and no small interest were met with 
the remark, ‘‘ Another surprise; what next?’’ Well, 
his great organ is now in St. Paul’s, in Westminster 
Abbey, and York Minster; possibly at no distant 
day the dramatic chant may be heard upon these 
terrible innovations, as they were called not so many 
years ago. To many of our readers the notion of a 
dramatic rendering of the psalms is possibly a new 
idea, of which they may hold no very clear or 
distinct notion. Take in hand any treatise on the 
psalms as lyrical compositions, for example the one 
by Bishop Horsley; turn to the twentieth psalm, 
“The Lord hear thee in the day of trouble: the 
name of the God of Jacob defend thee ”—what is all 
this? ‘Hear thee ’—hear whom ?—*“ Defend thee” 
—defend whom? and why? and when ? what does it 
all mean? ‘The first four verses are clearly a litany 
for one or more persons. Then comes the passage, 
“The Lord bring to pass all thy prayers,’ and some 
one rejoins—“ I know that he will do so ”’—and so 
the drama proceeds. Now good Bishop Horsley 
calls this chant ‘‘the Benediction of the Army.” 
Rossini has his gatherings in the ‘“ William Tell,” 
and Meyerbeer his Benediction in the ‘* Huguenots ” 
—but what are these two paltry affairs in com- 


the warlike king and his myriad hosts in this 
marvellous lyric? There is no poem of its length 
to touch it—nothing in the world like it for superb 
musical effect! Well, tnrn to the psalters set to 
chants—to Warren, Turle, the Westminster book, 
Ouseley and Monk, and the inglorious heap of 
musically annotated psalters—is it any marvel the 
people do not go to church, or that our cathedrals 
are without congregational response in the most 
wonderful poems ever recorded by mortal pen? Alas! 
where is * the seeing eye"’—* the hearing ear ?”— 
how long are our deans and canons to remain blind, 
mur organists and singers deaf? for deaf and blind 
they most certainly are, with regard to the dramatic 
‘haracter of the psalms, and their wonderful 
waptability for vivid representation by means of 
he chant. 





| Now that the law is changed, and that set services 


parison with the priesthood of Jerusalem blessing | 


can be arranged with more freedom than in days of 
yore, it would be easy to appoint certain appropriate 
psalms for such a service as this at St. Paul’s, and 
no less easy to get a dramatic rendering for the day, 
There will be a goodly body of vocalists and an 
excellent brass band. To those who were so fortu. 
nate as to hear the performances of the Swedish 
band that came over at one of our recent Exhibitions 
at South Kensington, we need not revert to the 
power lying in the modern orchestra for reproducing 
organ effects with a life and purity of tone far 
transcending anything to be gained from an organ, 
We need write no more. We commend these in. 
spired lyrics, the dramatic chant, the singers, the 
orchestra, the congregation—the cathedral—to the 
serious consideration of ‘the powers that be” on 
this festival of the sons of the clergy. Mendels. 
sohn’s Lobgesang is a great advance—a most 
desirable step—still, ‘‘ a Benediction Psalm” rightly 
sung would crowd St. Paul’s to the roof, and 
bring down many a blessing from “ most thinking 
people.” 








SONGS FOR THE OPPRESSED. 

The success which has already attended the per. 
formance of the Jubilee Singers is natural to the 
development of a new sensation. It would not 
have been sufficient for a number of blacks to come 
over, singing the songs of the conventional African 
repertory. We have been too well used to that for 
some years past; we have been overdosed with lays 
pathetic and lays extravagantly supposed to be 
funny, in connection with very black faces and 
exaggerated shirt-collars and wristbands. Nor 
would a mere company have succeeded who brought 
forward exactly the same style of program as these 
Jubilee singers, without the indefinable charm of 
romance attaching to them. It is not their quaint, 
irregular, ungrammatical music and the idiotic 
words they utter which send the soft-hearted British 
public in crowds to see them. The faults of the 
music could be imitated in private houses, and the 
sentiments of the songs, if uttered anywhere else, 
would provoke indignation as irreverent if not 
profane. If any Christy Minstrel or music hall 
singer were to intersperse his entertainment with 
familiar references to ‘‘old Pharaoh,” and “ Jor- 
dan,” and ‘the Lord,” and ‘* Daniel,’’ he would be 
promptly quashed by public opinion, if not by the 
authorities. But here are a company of dark- 
skinned artists with a high moral mission, intro- 
duced by a pious nobleman, patronised by lights of 
the Church and humanity, and professing 4 
purpose far removed from sordid money-making, 
but more than all having the peculiar attrac- 
tion of having led rough lives—of having been 
put upon injuriously for a number of years. With- 
out the least recommendation, their intimacy with 
patriarchs, saints and angels would be voted in 
bad taste, and their music would be regarded as 
outlandish, notwithstanding their admitted natural 
abilities. But it is the reputation of having been 
vietims which sanctifies all. These mulattoes and 
quadroons have learnt in suffering what they teach 
in song; .and a little imagination enables the 
audience to lift the veil of time and realise a period 
when the rather plain-looking dusky ones before 
them hoed the plantations, picked the cotton, gavé 
“the mush a turn,” and were in due course yoked, 
flogged, put up to auction, and submitted to the 
various diversions ‘peculiar to the Divine Inustitu- 
tion of slavery, as immortalised in ‘ Uncle Tom's 
Cabin.” No doubt all such tearful fates are purely 
imaginary in the instances before us, We have 
no individual biographies of the Jubilee Singers; 
for these, if truthful, might dispel the romance. 
All the more is left to the imagination of the 
audience. The assurance that they were once slaves, 
and the knowledge that slavery tolerated, if it did 
not authorise, suffering of various kinds, pre sufli- 
cient to inspire a vague romance which precise i 
formation might only dissipate. In the eyes of the 
humane listeners each singer may stand for a 
Unele ‘Tom, a Cassy, or an Eliza Harris, according 
to the temperament and imagination of the looket- 
on, 
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We do not doubt that the Jubilee Singers will 
make a lot of money, and that their songs will find 
their way into drawing-rooms. The undefined 
psychologies of our present school of ballads—our 
«Looking forward,” and “Looking back,’’ and 
«“ Looking sideways ’’'—may in time give way to a 
lyric intimacy with Moses and Joshua, and breathing 
. spirit of nigger Puritanism. With Bach at one 
end of the scale and the negro sacred composers at 
the other, our musical taste promises to become 
diverse enough, but at the same time seriously 
Biblical. What is here suggested is that the new 
domain of fashionable music be extended. The 
secret of the Jubilee Singers’ success lies in their 
past sufferings. It is tho life they led- which 
sanctions their formless music and uncultured 
rhapsodies of metre. Why should we not organise 
a similar relief for other sufferers at home ? 
We too have our victims as wellas America. There 
are our perennial Irish slaves: a tour of patriots 
singing treasonable songs might rouse general pity 
and bring in some funds for Home Rule. Not to 
speak of the oppressed in Zanzibar dhows, and the 
yarious tribes whom Sir Bartle Frere hopes to 
deliver, we have plenty of victims at home who are 
in want of sympathy and pecuniary support. Take 
the Tichborne Claimant, for instance, who after his 
trials (we use the plural advisedly) might organise a 
troupe of singers,of the Tichborne Jubilee or Tich- 
borne Dole (as the case may be), and lyrically 
illustrate his griefs in the legal wilderness and the 
Newgate Canaan. Then there are the sufferers from 
compulsory vaccination, the sufferers from Wilfrid- 
Lawsonism (whose symptoms are acute, judging from 
the row they make), the sufferers with Sabbatarian- 
ism-on-the-brain, the sufferers in the Church who 
are always worrying the bishops to annihilate some- 
body or other, and the sufferers in the dramatic world 
who cannot get their pieces read. All these people 
endure the pain of a suppressed grievance—or at least 
of a grievance which they cannot make loud enough. 
Why do they not liberate their minds in song? Mere 
prose has failed to excite; but the issue of the 
Jubilee singers teaches that wild words fitted to wild 
music may exert a charm. Possibly the aggrieved 
classes will one day realise this, and the time may 
come when even Mr. Whalley’s long deferred cantata 
shall fill St. Stephen’s Halland make the welkin 
ring. 





THE THIRD WAGNER CONCERT. 





The Wagnerites have taken courage, and gone into 
their undertaking with something like plain common 
sense. If England is to be taught Richard Wagner— 
if she is to be crystallized into a condition of ethereal 
drama and taught a supermundane harmony, let us 
have the real beauty, the liveliest form of the new 
delight. It is small justice to the composer to pore 
over his music composed thirty years ago, and to be 
led by the Bohemian judgments of the Abbé 
Liszt upon Richard’s dramatic works which have 
been long since in distinct terms abjured by the 
composer as simply so much mist of dawn in com- 
parison to the broad sunlight in which he now 
rejoices. People may talk of the “ Tannhéuser "— 
of, the “ Lohengrin ’—some may praise, some con- 
demn ; but both the Pope’s Pilgrims and the 
Teutonic Ashtaroth have been shunted on one side 
by their creator as not his absolutely original, 
Perfected system, and those who are honestly 
desirous of being let into all the technicalities and 
Inysteries of the new art naturally call for some 
more recent example of the school and for some 
specimen guaranteed by Wagner himself. 

The opera of “Tristan and Isolde” followed the 
“Lohengrin” after an interval of fifteen years, and 
it cannot be denied that its production at Munich 
in 1865 gave a fresh impetus to the Wagner music, 
and added much to the reputation of the composer. 
It is in this opera that Wagner came forth pure 
Wagner, breaking away from all recognised operatic 
forms: and giving full play to all the advantages, 
merits, and appliances, of his own inventions. 
Justice demanded that Wagner should be heard in 
his own way, and aecordingly the third Wagnerian 
réunion included in its program the introduction 
and close of the third act of the * Tristan.” 


THE ORCHESTRA, 





The cause has lost nothing in interest, for the 
St. James’s Hall was crowded as closely as ever, and 
there was gathered together as fine a band as 
London could possibly produce. Further, the new 
music of ‘T'ristan” was to be conducted by Dr. 
Hans yon Biilow—one who knows the Wagner 
legends iby heart and who leads with wand only. 
The day of scores and notes and manuscripts has 
passed by with the great pianist. He has made 
these operas a part of himself; they have become 
inherently a part of his own being. It is the 
privilege of genius to reflect the conceptions of 
genius—the brotherhood understand each other 
intuitively, for with them the world of imagination 
is the world of realities. 

It is well for Richard Wagner that Dr. Biilow was 
his interpreter at this famous concert. The band 
had no opportunity of rehearsal, and the impro- 
vised performance of music of tliis strange com- 
plexion was of all things most hazardous. But the 
band had faith in Dr. Biilow and it ‘was soon 
apparent to the audience that they had good reason 
to yield it. Never was there more clear, definite, 
patient, and unmistakeable revelation of the meaning 
of music than that exhibited by the corypheus. 

The opera of ‘“‘ Zristan” is a monstrous advance 
upon the “ Tannhiiuser”’ and the “ Lohengrin ;’’ it 
possesses distinct ideas, and these give a new 
pleasure, but the novel way in which these ideas 
were converted into extended sections of beautiful 
and appropriate figures, at once engaged the atten- 
tion of the audience and awoke the keenest interest, 
The music of this opera is the germination of an 
idea thoroughly grasped. What the ancient counter- 
point was tothe alla Capella masters of the sixteenth 


> ‘ . ° ° 
and seventeenth centuries so is the growing life of 


the new Wagnerian system under the stedfastness of 
purpose and light clear vision ofitsinventor. Yetit is 
strictly speaking -* Hamlet” with the part of Hamlet 
not infrequently left out. The mode of composition 
is not new, for it is the conversational interchange of 
ideas seen in movements of Sebastian Bach. Wagner 
takes his theme, andall that thoughtful and observant 
meditation can effect is bestowed upon it, It is not 
a momentary flash or mere evanescent feeling, but 
it is built by careful design into an immense structure 
solid and harmonious. The spirit is one, and it is 
diffused throughout the instruments in a manner of 
detail perfectly magical. Everybody has something 
to say of importance, not a tone must be missed, not 
a tone wrongly given. 

As the opera of the “* Tristan” is primarily formed 
upon the leading motivi, it is both easy and interest- 
ing to watch the treatment of these themes, There 
are so many meditations so to say upon them—lieder 
which afford the orchestra the opportunity to depict 
the powers of the composer in their treatment. Of 
course there is no more real drama in an affair of 
this kind than in the old way. The voice in the 
old opera made the music, the orchestra in the new, 
The yoice in the new system comes forth and in 
uncomfortable tones lets the audience know why 
the orchestra is in distress or the contrary. Patti 
in the ‘‘ Barber ’’ sings the gay waltz and explains 
the situation, the orchestra in ‘* Tannhiiuser” the 
song of the dying swan—the broken-hearted 
Elizabeth. The man who spends his life in devising 
modes of delight by means of the human voice will 
ever be more popular than he who draws from the 
technicalities of the orchestra the almost endless 
variations which surround the motivi — varied 
music, and which is really no more truthfully 
dramatic than the vocal system. No doubt the 
orchestral drama is ingenious and at times poetically 
sympathetic, but'to make drama just and reasonable 
both schools must be united. 

Much of Wagner's music is music made upon 
music. The inherent originality is small, Take 
the following sequence : 
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Here is the backbone of the opening to the Tristan, 
and by the use of the semitonic strata it can be seen 
what importance is given to this simple progression. 
In the same way reduce the death scene at the close 
of the opera, and it comes to this (key, C major.) 
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No one would attempt to deny the enormous power 
displayed in the beautiful and superb way in which 
these simple themes are treated, and we are free to 
admit their masterly. and irresistible conclusions. 
Tristan in logical concentration is far ahead of 
either * Tannhiiuser” or ‘ Lohengrin.” The com- 
poser abjures the diatonics and works by the twelvo 
semitones as a temperament; of course many of 
his imagined novelties are only so from tempered 
notation. 

The Tristan music was charmingly performed, and 
Biilow is an emperor of conductors. The other 
portions of the concert were the .overture to the 
** Flying Dutchman,” well played and well led by 
Mr. Dannreuther, the repetition of the excerpta from 
 Tannhduser ” and “ Lohengrin,” and the Homage 
March. These were splendidly given and to tho 
delight of the audience, which was thoroughly 
infected by the enthusiasm of the conductors and 
the intensity of the orchestral expression. 

Dr. Biilow played Beethoven between the acts. 
We should haye desired a repeat of the G major 
concerto with its marvellous dramatic quarrel be- 
tween husband and wife in the slow movement. 
This is the true dramatic orchestral picturing, and 
was given by Biilow with the veritable Mendels- 
sohnian pathos, for it was no other than Mendelssohn 
who put the new reading on this then forgotten 
composition. But Dr. Biilow played the variations 
and fugue in A flat upon a theme Beethoven after- 
wards employed in his heroic symphony, and which 
he had originally used in a still earlier composition. 
Both variations and fugue were given in a manner 
absolutely faultless. Some would gay the reading 
was perfect inspiration. 











THE ALEXANDRA PALACE, 





After many troubles and disappointments, the 
Alexandra Palace now bids fair to enter upon a 
prosperous course. ‘Tontine and other delusions, 
including the low-class racing, have passed away ; 
the building and grounds, over which half a million 
sterling has already been expended, have passed 
under the control of a knot of moneyed gentlemen, 
and these are firmly bent upon bringing matters 
to a successful issue. Hundreds of workmen are 
making the erst-deserted erection re-echo with the 
sounds of their labour, and matters are so far 
advanced that the opening of the Alexandra Palace 
is positively announced for Saturday, the 24th inst, 

We are not much concerned with the industrial 
character of the place—with the shops and stalls ; 
we pass on to see what is being prepared for art and 
amusement. At the junction of the nave and the 
central transept rises the great dome which once 
formed part of the Exhibition Building of 1862. 
Though six years have elapsed sinee the colours 
were laid upon it from the designs of Mr, Johnson, 
the arehitect of the Alexandra Palace, they look as 
fresh as if only a few days had passed, Beneath 
this dome are four elaborate groups of sculpture, 
representing the four quarters of the globe, whilst to 
the right the transept is filled up by the great organ 
and the semi-circular ranges of seats in front of it 

the chorus. This organ, an elaborately-decorated 
instrument, is even larger than that at the Albert 
Hall, and was erected by Mr. Willis, under the 
superintendence of Sir Michael Costa, The re- 
maining portion of the transept, the end of which 
opens on to a grayelled terrace, will be filled with 
chairs for the accommodation of the audience, and the 
corners of the gallery facing the organ fitted up as 
Royal boxes. Part of the space in the rear of the 


-| organ is set apart for that seemingly indispensable 


adjunct to all places of popular resort nowadays—an 





aquarium. The theatre is balanced in the western 
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transept by an enclosed concert-room, for the 
moment serving as a carpenter's shop, built at a 
cost of £6000, and capable of seating 3000 people, 
the floor being arranged on a slope so as to afford to 
all an equal opportunity of viewing the performers. 
To Sir Michael Costa this porticn of the building also 
owes its origin, and under his control the acoustic 
arrangements have been carried out to perfection, if 
one may judge from the way in which every stroke 
of the hammer resounds. Music is destined to form 
one of the most important features in the program 
of entertainments, to which end Sir Michael's 
services have been secured as conductor. At this 
end of the building is the new railway station, fully 
completed though not yet opened, by means of 
which visitors will arrive right at the Palace itself 
without the fatigue of climbing the hill. Of 
the gallery extending all round the building, the 
south side is to be devoted to stalls for the sale 
of various fancy articles, whilst the north has been 
set apart for the display of pictures; several 
valuable collections of which have been lent to the 
Company, and will be hung in rooms lighted upon 
the most scientific principles. Accommodation will 
also be found for photographs, engravings, and 
others objects of art, including a magnificent dis- 
play of tapestry, from designs by Giulio Romano, 
valued at upwards of £20,000. 

The theatre, which is situated in the north-east 
transept was erected at a cost of £10,000. The 
raised curtain reveals a half-finished landscape, due 
to the brush of Mr. Grieve, suspended, like Maho- 
met’s coflin in the tradition, midway between heaven 
and earth—otherwise between the sky borders and 
the stage. This stage, destined chiefly for ballet 
and spectacle, is even larger than that of Drury 
Lane, though its size is rendered less apparent by 
the great height of the proscenium, at the summit 
of which Phebus Apollo is seen triumphantly 
careering above the royal arms of Great Britain. 
The large dimensions of the stage and the apartments 
in connection with it will be seen when it is stated 
that they occupy the entire transept. The stage is 
60 feet in depth, whilst its extreme width is 85 feet. 
The proscenium opening is 36 feet in width by 37 
feot in height. Above the stage are the flies, 
consisting of two tiers, and above them again 
is the gridiron floor, from which are worked 
the various cloths, borders, gas battens, &c., 
used in the different representations. The height 
from the stage level to the gridiron floor above 
is 77 feet, and the extreme height to roof, 90 feet. 
A spiral iron staircase, 5 feet in diameter, communi- 
cates from scene dock to upper flies, afford- 
ing the quickest possible access to all the work- 
ing machinery of stage and barrel loft, as also 
for the development of large transformation and 
other scenic effects. This would also be of great 
service in case of fire. Great care has been taken 
that the stage of this theatre should be unexception- 
able. In order to arrive at this result, the machinery 
and appliances of various theatres have been studied 
and examined. The machinery, &c., is all of the 
most improved description, and the range of dress- 
ing and green-rooms at the back extensive and com- 
modious. The auditorium will be that portion of 
the main avenue immediately in front, with the 
south-east transept opposite, thus forming one 
huge parterre for spectators, with reserved stalls 
situated directly behind the orchestra, which is 
slightly sunk below the ground floor of the theatre, 
doing away with the usual obstructions to the view 
of the audience. ‘The galleries immediately adjoin- 
ing will also be thrown into the theatre. While the 
theatrical performances are taking place the theatre 
will be screened of from the rest of the Palace, and 
during the afternoon performances it will be darkened 
by an ingenious contrivance, thus allowing the 
various scenes to have their full effect. 





LISZT ON ROBERT FRANZ. 





Robert Franz has not had to contend against a 
systematic opposition, an armed league of contem- 
porary criticism; yet criticism, as it seems to us, 
has failed to recognise the important position which 
he occupies in the development of modern music. 





Robert Franz is self-taught. As the founder of a 
new dynastic line of lyrical composers he is no 
one’s heir, and the dethroner of no one. He dis- 
covered for himself an unknown planet, a stray 
isle on the wide ocean, and stepping on its shores 
with lyre in hand, he attuned a new song. His 
tender, far-reaching and euphonous voice seized 
hold of you without wounding any one, and the 
crowd listened deeply touched, without being con- 
scious how unusual these tones, how strange this 
language was to them. Every German musician 
knows the name of Robert Franz; to all it hasa 
sympathetic sound, without their having a distinct 
perception of its noble significance ; just as in 
Schubert’s lifetime few anticipated how high pos- 
terity would place him. Franz writes Lieder, as 
Schubert did ; but he differs from him so essentially 
that under his pen the Lied has entered upon a 
new stadium; he will build up a school and find 
imitators, if he has not already found them, as 
Franz Schubert did. 

The Lied, poetically as well as musically, is an 
exclusive product of the German Muse; just as the 
words Sehnsucht and Gemiith, which indicate its 
province and compose its vital marrow, belong only 
to the German language and are untranslateable. 
Not that other nations have not possessed lyric 
songs ; but they have nothing of the character of the 
Lied. In France the romance, and especially the 
chanson, is a product necessarily provided with some 
sort of piquant seasoning; cheerful or melancholy, 
these are always tempered with esprit, and never 
strive to correspond to some mood of mind through 
a certain assonance of ideas, through a certain 
diapason of feeling, through a sort of poetic tonality. 
In Italy, the Canzonets, Barcaroles, &c., like the 
operatic Cavatinas, are pervaded by a warmth of 
passion, which affords no room to passive, dreamy 
musing, at all events admits of no delivery from 
scenic background, no abstraction of oneself from 
every object of passion. In some Sclavonic coun- 
tries we find comething more nearly related to the 
German Lied, but confined mostly to the rhythmical 
dance form. In Great Britain, Moore’s Irish 
Melodies have called forth no musical interpreta- 
tions of any marked originality, and the national 
tunes, which might be suited to them, belong, 
through the remote period of their origin, to 
another category of songs. The Volkslieder bear 
this name neither as having been composed by 
any one and every one (for certainly every Volkslied 
sprang from an individual poet), nor as having been 
sung by everybody (for commis voyageurs and hand- 
organs cannot transform an opera aria into a Volks- 
lied)—but because they were made by unlearned 
and unpractised people, simply following the in- 
spiration of their feeling, and not animated by an 
impulse to increase their power, to penetrate the 
mysteries of Art; not anxious to become artists, 
but content to be natural poets and to see their 
little works in verse and song live on in simple 
hearts, which beat to them as freshly or with 
as much quivering anguish astheirown. The music 
of the people is pervaded by the breath of an alto- 
gether peculiar naiveté, which, like that of childhood, 
even-in its helplessness attractive, and in its aspira- 
tion sometimes reaching the sublime, is inimitable, 
because nothing can chase away the shadow which 
the knowledge of good and evil casts upon our soul, 
robbing us for ever of the grace and beauty of 
unconsciousness. The artist, when he has once 
tasted of knowledge, strives not for the mere 
outpouring of a feeling, but selects a form, and 
is not satisfied with any one which he may 
catch instinctively; he who loves Art for Art’s 
sake can no longer claim to be a member in the 
group of those unconsciously admitted into the 
service of the Muses, who for the most part would 
lack the capacity to become deeply initiated adepts. 
This is not saying that the conscious artist earns his 
knowledge by the sacrifice of every kind of naiveté. 
There is another kind, which is the portion of great 
and beautiful souls, and remains true to many a 
one through all his life. We meet it in heroes as 
in men of learning. If the “sapid” naiveté, as 
Montaigne called it, is undermined and crowded out 
by reflection, it is often in the lyrie poet replaced by 








a second naiveté, which, if less enchanting by its 
spontaneity, less piquant in its expression and 
surprising in its turns, often works upon us so much 
the more touchingly and deeply. This naiveré 
Robert Franz possesses in the highest degree, and 
therein is he especially distinguished from Franz 
Schubert. 

Schubert’s imagination was of an excited and 
impassioned order; impassioned to such a degree, 
that it wholly put aside certain faculties whose 
development might have been easy toit. A long. 
breathed labour was a hard thing to him, sincg 
he did not reach the point of consecrating his 
fire, of economising his forces. His dramatis. 
ing inspiration sought, so to say, to mako 
a scene of every subject; but he crowded it 
into a single scene, and thereby the Lied remained 
with him a Lied in so far as it did not simply strive 
to describe an action; this dramatic lyrist wag 
content with lending the form of a scene to a purely 
subjective impression, and so did he not leaye the 
natural element of the Lied, which embraces the 
portrayal of certain moods of mind and seeks to give 
to its dreams not so much shape as groundwork, 
Franz, on the contrary, is so far from being drama. 
tically constituted, that he never once requires a 
scene. He is preeminently a psychical colourist, 
and, as with certain painters, the contour for him js 
only a necessity to which he yields as little as 
possible. In a few, but all the more correct and 
well-marked lines he indicates the situation and the 
landscape, and he succeeds in his limitation all the 
more admirably in accentuating this part of the 
picture. The greater the poverty of room which 
he allows himself on this side, the more earnestly 
he strives to invent the lines which, although 
moderately and simply, shall suffice to characterise 
his object. In his pictures the atmosphere is the 
essential thing ; he seems to forget the earth in his 
attempt to describe the sky, its colour, it clouds, its 
transparency, its enticing and mysterious infinity, 
With him speaks, in the noblest language of heart, the 
clear, intelligible echo of the feeling which has moved 
him. Here or there a grief, a joy has touched his 
soul; this he imparts to us, but lays paramount 
stress upon making us companions of his feelings, 
upon drawing us with him into the sweet or bitter 
satiety of an emotion, into his wavering and floating 
between ecstacy and anguish. To this end he does 
not, like Schubert, get the mastery of our imagina- 
tion ; he does not seek to rivet by the frame-work, 
by the pictorial environment, to thrill us by a 
stirring spectacle, by the nervous oxcitement of a 
painful impression, to overpower us by his irresistible 
pathos. He only sketches his contours with precise 
strokes, to draw us at once gently into the magic 
circle, and drop by drop impart to us the burning 
charm of his impressions, until we have drained the 
cup with him. 

His songs are mostly moods, self-absorbed, and 
seldom striving dramatically beyond themselves; 
his lyrical quality has much of the sensibility peculiar 
to feminine feeling. Anything like Schubert's 
Zeluika, or Trockne Blumen, we scarcely meet with 
in Franz. This exclusiveness of his mode of feeling 
naturally influenced his treatment and even selec- 
tion of the texts to which he composed. A certain 
sensitive-plant delicacy of his musical feeling, shrink- 
ing from outward contact, necessarily made him shy 
of treating objects too boldly drawn. Thus it may 
happen that his tone-poems often pass by ears 
uneducated leaving no trace, while upon the ap- 
preciative heart and thought, able to feel and under- 
stand their sense, they imprint themselves all the 
more deeply. This sense is frequently a very com- 
plex once, since Franz particularly deals with poetic 
moods which conceal in themselves a contradiction 
between feeling and situation. In his numerous pro- 
ductions in this direction of fecling we find that vague, 
half-hinted, half.divined somewhat, glimmering 
through the whole, which corresponds completely 
with the partiality for fine nuances, without the need 
of crying colours to excite sensation. If we chance 
many a time with him upon a song intended to 
express a whole, predominating, undivided feeling, 
it involuntarily seems to us shaded by some other 
tone: with the joy there mingles a breath of des 
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pondency, and sorrow is transformed almost before 
our eyes into a blissful self-forgetfulness. Tragical 
themes predominate ; naive ones may come next in 
number; then follow the narrative and descriptive 
epic ; humoristic, comic ones are ‘found only in 
single instances. Since every feeling which goes 
yery deep is in a certain manner a religious act, his 
tendency on this side has given rise to a number of 
songs, which coincide with the church types, and 
adopt the forms which it had been usual before him 
to apply only in the severe style. Franz Liszv. 





THE DUBLIN EXHIBITION. 





The re-opening of this building took place on 
Wednesday, the 14th inst., when was performed 
Mendelssohn’s ‘‘ Athalie”’ by the New Philharmonic 
Society, consisting of a chorus and band of 500 per- 
formers under the baton of Mr. G. V. Lee. The soli 
and concerted parts were entrusted to Mdme. Otto- 
Alvesleben, Miss Edith Wynne, and Mdme. Demeric- 
Lablache. The choruses were given with a just 
truthfulness which fully bore out the composer's 
intentions, the band also was thoroughly efficient 
under the leadership of Mr. R. M. Levey. 

This Society has rendered valuable services in the 
cause of music since its formation early last year in 
connection with the Exhibition, and its excellence 
and careful training reflect great credit on the Con- 
ductor, Mr. G. Vandeleur Lee. 

A series of attractive concerts is announced at 
which the artists already named, with Sig. Foli, Mr. 
Vernon Rigby, and others willappear. The program 
for the season, arranged under the direction of Sir 
Edward Lee, is worthy of all commendation. 








MUSIC AND MILLINERY. 





To tHe Eprror. 

Sin,—I regret that an advertisement has ap- 
peared in several papers announcing that my 
daughter's dress would be on view previous to her 
last concert. 

Permit me to state that the said advertisement 
was not inserted by myself but by the milliner. 
By inserting the above you will greatly oblige—Your 
most obedient servant, 


162, Cornwall Road, May 12th. H. Heripron. 





LAW AND POLICE CASES. 





An action, heard on Saturday in the Court of 
Exchequer, was brought by Mr. William Parkinson 
to recover tha sum of £117 15s. for the rent of the 
Theatre Royal, in Preston, Lancashire, which he 
had let to Mr. Samuel Emery, the well-known actor. 
The contract was concluded by a very voluminous 
correspondence which passed between the parties, 
the result being that defendant agreed to take the 
theatre at a yearly rent of £350, and he occupied it 
from September 21st to December, 1872, when the 
arrangement as to the yearly tenancy was put an end 
to, and a fresh contract was entered into between 
them for the occupancy of the theatre for six weeks, 
at £15 a week. He continued in possession for a 
fortnight, when he vacated the premises, but without 
paying plaintiff anything of the £117 15s. now 
sought to be recovered. Defendant pleaded never 
indebted, and payment to the plaintiff, whose wife 
had received £226 2s. on account of a Pantomime 
brought out by Mr. Emery, who alleged that he 
hever received a penny benefit of it, the plain- 
tiff pocketing the whole amount. On the other 
hand plaintiff said that he was out of pocket for 
Money advanced in assisting defendant in getting 
out the Pantomime. Mr. Warton for the defence 
said his client and his company were turned out of 
the theatre by a policeman, sent for by the plaintiff, 
at the height of the Christmas Pantomime season; 
but this was denied. The jury found a verdict for 
the plaintiff for the amount claimed; and at the re- 


quest of Mr, Willis, the Judge ordered execution 
im a week, 


—_—_ 





I Hottoway's OtntwgnT anv Pitis.—Flatulency, Nausea, 
Ludigestion.—Nothing by ey the mind more rapidly,, or 
la out the body much faster, than a stomach fully incapable 
wy its food. Indigestion renders life so miserable, that 
a t spring most of the suicides, which daily shock our 
his _ If Holloway’s Pills be taken regularly for a time, and 
mee be twice daily rubbed over the digestive organs, 
thou peancholy symptoms will soon cease, and pleasurable 
a Bits succeed the dismal forebodings engendered by 
‘pepsia, and which drive the sufferer to misery and despair. 


Dit % 
anid othed , priceless preparations, by briskly acting on the liver 


Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


co ms Wineeiks, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society; Superintendent 
Choirmaster of the Hertfordshire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. 


Now Ready. 


To wuich are ApDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 
As Sung on Festivals at All Saints’, Margaret Street; 
AND 
RESPONSES FOR ADVENT AND LEN,TI, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 33d. 

ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The Peoplo’s Hymnal,’ and all tho 
modern Hymn Books. Bound in cloth, ls. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 

** There is no comparing the ‘ Book of Common Praise’ with any of the popular hare of the present 

day. . . . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.” —Orchestra. : 
‘In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘ will furnish alternatives for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. ‘The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We _ notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals,”—Church Review. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrictta Street, Covent Garden. 





Second Edition. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &., AND ATHANASIAN CREED. 
By C. EDWIN WILLING, 


Two objects are kept chiefly in view :—1st. The due emphasis and force of the words; and, 2ndly, Tho 
exigencies of vocalisation. 


Now Ready. 


*.%* An Edition is also published in Cloth Boards, Red Edges, Price 2s, ; by Post, 2s, 8d, 


In this Edition the Proper Psalms for Certain Days have been collected, obviating the great nconvenience 
of finding each Psalm, and will be found at the end of the book. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


66 { 7! 99 
SAFE HOME! 
Extracted from “ The Book of Common Praise.” 

Tue Worps ny THE LATE REV. J. MASON NEALE, D.D. 
Music sy C. E. WILLING, 


Late Organist and Choirmastor of All Saints’, Margaret Street ; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 
By C. EDWIN WILLING, 


Organist and Director of {he Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford. 
shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Streot, 








organs, have long stood prominently forward 
they have effected, 


for the wonderful cures 





London; J, T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 
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J. B, CRAMER & CO’S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. Od. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System, 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates, 
L4 48, per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s, 9d. per Quarter on the Three Years System, 





In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
L4 14s. Gd. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
L4 14s. Gd. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made, 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 10s. per Quarter on the Three Years System. 


J. B. CRAMER AND CO.,, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 


207 & 209, REGENT STREET, W. 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 

OD cic c ced decveresaawes 12 Guineas 
1.—5 Octaves, Kneo Swell, Case in 

polished Ash, Oak, Black Wal- 


nut, or Mahogany .......... 15 re 
2.—Two Stops, with Knee Swell, Case 
OY eee needaiereivs 18 * 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany .......... 22 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany 
4a.—With Sub Bass (in place of Forte) 32 
4b.—With Sub Bags, and Vox Humana 
(in place of Tremolo)........ 35 ” 
5.—Eight Stops, two Knee Svwells, 
Elegant Veneered Case in 


Rosewood or Walnut........ 35 - 
5a.—With Vox Humana (in place of 
Tremolo) ..cscccssccceess cc Ow 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
OED onk6eenenscsasceares 40 on 
'7.--Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 


8.—The above with Octave Coupler, 

Basso Prolongo, Full Organ 

Knee Pedal, &c. (superior 

finish) .......00 ehbdegarer 60 pe 
9,—Five Stops, Knee Swell, very hand- 

some panelled Resonant Case 


in Black Walnut .......... 85 2 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 99 
9b.—Light Stops, Automatic Swell, 

and Knee Swell ..........4. 45 - 
9c.—Seven Stops and Knee Swell.... 42 ,, 


9d.—Eight Stops and Knee Swell.... 45 ‘ 
9e.—Eight Stops and Knee Swell.... 55 a 
9f.—Ten Stops and Knee Swell...... GBs 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 ,, 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower .........se00. 
11.—Two Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower ......... osoese 196 = 
Larger Instruments, by Estimate. 
*,” Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 


100—l,, 





Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stugfed Velvet or Morocco Seat and Back, £2 10s, 


J. B. CRAMER & CO.,, 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., axv 43, MOORGATE 
STREET, LONDON; 

Can also be obtained at BRIGHTON, DUBLIN, and 

BELFAST, 





J. B. CRAMER & CO,s 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 63, 
MAHOGANY, &7 7s. 
Live Octaves. 
No. 3. 
IN OAK OR AMERICAN WALNUT, £8 8s. 
MAHOGANY, £9 Qs. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 


No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s,’ 
WALNUT, £14 14s, ’ 
Five Stops. 


Forté. Expression, 
Tremolo, Forté. 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s.; 
WALNOUT, £17 17s. 
Light Stops. 


Forté. Petite Expression, 
Tremolo. Expression. 
Voix Celeste. Cor Anglais, 
Flute. Forté. 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute. Expression. 
Voix Celeste. Petite Ixpres- Cor Anglais, 
Forté. sion. Bourdon, 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


r 


Oo. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops, 


Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion, Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine, 
Clarinette. Cor Anglais. 
With Knee Action, 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s, 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action, 
No. 9. 


OAK, £50; ROSEWOOD, £52 10s, 
WALNUT, £55. 


Nineteen Stops. (Church Model. 
Tremolo, lute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bonr- 
Hautbois. Expression, don, 
Fifre. Cor Anglais. Voix Humaine, 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 
No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, £76 


Twenty-four Stops. (Two Keyboards.) 

Forté. Fifre. Clairon. 
Voix Celeste.  Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine, 
Accouplement, sion. Accouplement.' 
Tremolo. Grand Jeux. Deuxieme Bas-} 
Musette. Expression. son. 
Forté. Cor Anglais. Voix Humaine, 
Hautbois. Bourdon. Forté, 





J. B. CRAMER AND OO, 
HARMONIUM ROOMS, 





199 & 201, REGENT STREET, W,} 
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ARTHUR SULLIVAN’S NEW SONGS. 


ittle Maid of Arcadee ......cesseesessevscccecsceseeee £ 0 
Guinevere ! (Sung by Malle. Titiens), in C and E flat.... 4 6 
Phe Sailor’s Grave....secesecscvcecscccvcsevevesssvare 4 0 
Oh! ma Charmante (French Song) sss...ssisescecesene 4 0 
Oh | Della MIA ..sececeseccesetereetteees 40 


London: J. B. Cramer & Co., Regent-street, W. 








LOUISA GRAY’S NEW SONGS, 





Le Jour de Féte (Sung by Mdme. Lancia) .......0..66 
Forgotten. (Sung by Mr, Sims Reeves). In E flat & G.. 
Under the cliffs. Ballad. (Tenor) .........c...0seeeee 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 
My old love, “‘ Remembrance” ..., .. 


London ; J. B. Caamgr & Co., Regent-street, W. 
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0. BARRI’S NEW SONGS. 


os 


Alone for ever. In Dand F. (Sung by Mdme. Titiens) .. 4 0 
Tho Fairy ANSWET cccccsccceccccccccedecccccvescccoecs 40 
Nom AMAre ! oc cccccccccscccc ce cece cece cecccccece coscce 40 


London; J. B. Cramer & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Mdile. Liebhart) ............sce0008 4 0 
‘Two of Miss Philp’s most charming songs. 


London: J. B. Cramun & Co., Regent-street, W. 





VIRGINIA GABRIEL’S NEW SONGS. 





RaAIOG ones coccetcccecocddseccceseontecedess cntseeed 
The Choice, in E flat and G......cccccesecccccccossesee 4 
TRON ls 06:00:50.40:060b b00n0ns Kame nsensacéesases 4 
Bpirit LOVE .. sscocccoccscccccccseccccccccescccccccece & 
Twilight ....00 . 4 

4 

4 


— 





BGO EMIGS oc 0sicw cb.0n 00:06 00:0600.4009 F084 tb cecbiee bass 
Friends ....++.+..+.+.Dedicated to Mdme. Bodda-Pyne 
Tondon: J. B. Caamgn & Co., Regent-street, W. 





ALFRED PLUMPTON'S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) ..............65 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 0 
The above are suitable for either Contralto or Baritone voices, 
once had a sweet little doll, dear, In G and B flat. 
(Sung by Miss Enriquez) .......eeeee-seees - 40 


London; J. B. Cramen & Co, Regent-street, W. 





W. F. TAYLOR'S NEW SONGS. 








The Flower and the Star ....seseceseeeee cece eee 8 O 
PE Tick nn ccc sseascd sis scscehieakeesiebas 0 
UP 10 TG ION 5 cc pe bane cd.ccncescs aconteas scan 2 © 
The above six songa, by the composer of ‘‘I heard a 

Spirit Sing,” are melodious and simple, and of 

moderate compass. 

London, J. B, Cramgn & Co., Regent-strect, W. 

HENRY SMART’S NEW SONGS, &c. 
The Reindeer Bells. Song. (Baritone) ........s0s0.+05 8 0 
Queen of Beauty. Song. (Tenor) ...4....s.sseeeeeee BO 
The Land of the Setting Sun. Duet. (Mezzo-Soprano 
MOTO) Fi 036106008 v0 00 cevsenvcdbevaieeekies S°8 
Por ever and for aye ...4.0 ss ese ee eeees coceseescsccce & 0 
Eventide, Trio, (8.0.7.).... 00000000 se0ees 40 


London: J. B. Cnamgn & Co., Regent-strect, W. 
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Just Published. Price Four Shillings Post Free for 
Tweuty-five Stamps. 


A MARCIA NUZIALE. Composed 
L by JOHN RHODES. 7 “9 


Loalon: Swirr & Co., King-street, Regent-atreet, W. 





Just Published. Price 5s, ; by Post, 5s. 6d, 


VW 4YLanp WELL. ATale. ByC. A. M. W., 
Author of “The Fate of Sacrilege,” de., do, 


Loudon; J, 1, Haves, Lyall-place, Eaton ; 
Ce re . 5 “square, §.W,; and 4, 
__.."{Mlenrietearstreet, Covent-garden, : 





CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—Viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 

By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes .. by COLLARD. 
Third - Pianofortes . .- by ERARD. 
Fourth ,, Pianofortes .. by KIRKMAN. 
Fifth » Pianofortes .. by CRAMER. 
Sixth ,  Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Cotarp, 
Exarp, and Kirxman, the great makers of the trade. 

The advantages of dealing with Cramzrs may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 








CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, | 


In addition to their present Warerooms, 64, WEST STREET, Cnramers hay 

opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 

of the well-known makers, as well as with Harmoniums and American Organs, whic 

are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Iilustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Mooracate Srreet, Ciry. 
J. B, CRAMER & CO., West Street, é Western Roap, Briauton, 
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J. B. CRAMER & CO.’S 


LIST OF NEW 





Pianot 


orte Music 








WAVERLEY. Valse 'Briliante ....... .L. ALBRECHT 
DANS LES NUAGES.. (Fantasia on Bonedict’s ' 6 ‘ Bride of Song”) 

° ’ J. ASCHER 
BLANCHE! Redowa ...cccccsececesesseececed. MEREDITH BALL 
GRAND QUMm Ess vo cctecccccccccéoccc Sir Junius Benepict 
ANDANTE (from CONCE RTO) . eaceea Sik Junius BeNepicr 


RONDO AND FINALE (from CONCERTO). Sin Juurus Benepicr 
SUIVEZ-MOI! Grand Galop .......... ..- Francesco Bercer 


LE BEAU IDEAL (Mazurka) .......0.eeeee +» Francesco BERGER 
SCOTOH AIRS. (Brilliant Fantasia)...... .++.--Oscar BERINGER 
QUAL SUONO ARCAN. (Transcription of Arditi’s Mazurka) 

J. Bertrau 
FOROSETTA (Transcription of Arditi’s Tarantella) ....J. Bertram 
LA FARFALDA...........0-. (ditto of Maton’s Valse) J. Bertram 
VALSE LEGHERE. (Auguste Mey) .........- SOS 0% 54 J.. BertRam 
LA CARESSANTH 01... ccaceve ed. aeeee odes. BLUMENTHAL 
WEDDING MEDODY ....c.ccceeeeseeeeveesces sd. BLUMENTHAL 
“MY QUEEN.” (Transcription) .......... eee. -J. BLUMENTHAL 
LOIN DE TOI. Méditation ......ccccccsesecesceeesks DE Vos 
POLONAISE..... ecncecoce C000 00 9.00000 00b0eeeebees G.. Ferraris 
NOCTURNE, .. .ccccccsescricorccece eeeetecetecccseeGe FERRARIS 
GRANDE VALSE BRILLANTE .. oocccee eeeeeeeeeG, FERRARIS 
DANSE VILLAGEOISE  ....cceecesee eocceces ....G, Ferraris 
REVERIE ........ oecccccocece Co cceccccces eoeeeeseG, FERRARIS 
WARD POUNREMD «obo Sore ok 0 cut bpncee saps ccerccececs ...G, FERRARIS 
EVELEEN’S BOWER. ‘Irish Sketch” .........Ricuarp Harvey 
KITTY TYRRELL.......... ditto ......s+...-RicHARD Harvey 
THE YOUNG MAY MOON..ditto ........ .».-RicHarp Harvey 
THE ROSE THEB 2... 20.:. MIMO seccpeccgecs Ricuarp Harvey 


BY THAT LAKE WHOSE GLOOMY SHORE. ‘Irish Sketch.” 
Ricnarp Harvey 
THERE IS NOT IN THIS WIDE WORLD. “ Dish Sketch.” 


Ricnuarp Harvey 


CAPRICE-IMPROMPTU......... ececeeeeeccceesss ALFRED JAELL 
MELODIE ROMANTIQUE. Op. 153........ eeees+ ALFRED JAELL 
TINY MITE MAZURKA .........00- O0eececosecesceee M. Junor 
CAPRICCIO (im E minor) ....cccccccescsccescesceeeds KIRNBERGER 
BR 7) rrr gbekettcewedsunens «-M. LAFUENTE 
ER SON DETOUR ies ois peewee. eoeeee geeeceeM. LAFUENTE 
MAE TOOL. 4486 cab secehi id betetobees exteeka M. LarurENntE 
VOLUNTEEN'S MARCH (for Pianoforte or Harmonium). 
J. LEMMENS 

LE TOCSIN. Caprice-galop ..... -Atrrep Lebeau 
DANSE AUX FLAMBEAUX. (Air ‘Favori de Louis XIV) ..Leneau 
IL SOSPIRO. Valse ..........+. Wecnseseees . ALFRED LEBEAU 
LA Va&U A LA*MADONE..... Svehoseoege eee | ALFRED LEBEAU 
MARSCH-TZIGANE  .......0secccesccens eo.seee ALFRED LEBEAU 
MARSCH-TZIGANE (as Piano Duet) ..........4. Aurrep LEBEAU 
LE CHANT DES FEUIULES (Idylle) ............. E. PaLvapitug 
BIANCA; OU UNE NUIT A VENISE. Barcarolle..E. Patapmux 
DANS LES BOIS. Morceau Caractéristique ........A. Renpano 
BURNIE 00.9 09.50.0600db000684040 6400 0epeeee eveeceese A. RENDANO 
NAPOLITAINE ........ bovercebereccveveeses .+..+A. Renpano 
CME Seer MUMMREE  aS odbc cd dcbccesé sie ccsetnwios A. Renpano 
eS SE aap dslendees.cosdcewos ens A. Renpano 
A LA CAMPAGNE. Pensée Musicale .............. A. Renpano 
HOMMAGE A BENEDICT. Trois petites piéces. (Complete).... 
A. Renpano 

SEPARATION,.... (No. 1. Trois petites pidces) ......A. Renpano 
INQUIETUDE.. rx. + *” Ceedse A. Renpano 
A LA MONTAGNE a 8. as “a Tre A. Renpano 
VALSE CAPRICE ......... YITITITILTT TTT Tritt A. Renpano 
DUETTINO. No.1, Op. 18 .......... cocececceeceecA. RENDANO 
AMOR CAMPESTRE. No. 2, Op. 18.............4- ..A. RenpANo 
RIMEMBRANZA. No.8, Op. 18 ......cceeeeeees ..A. Renpano 
A SOUVENIR OF SCOTLAND. Caprice Op. 177 . ...-J3. Romano 
eet huis. oss Op. 176....J3. Romano 
BONHEUR INATTENDU....... eeeeeeee-Op. 178....J3. Romano 
TRISTE EXILE! Transcription.................. H. Rose.ien 
GALATEA WALTZ. (H.R.H. the Duke of Edinburgh)..J. Rumuen 
LA CHARMANTE, enone of Sullivan’s “‘Oh! ma char- 
MAMA”) 0500 cb psdelobe site -Seaatidede eeeesseed. RUMMEL 
MENDELSSOHN’S FIRST CONCERTO (in G minor, Op. 25.) 
J. Romuen 


WEBER'S CONCERTSTUOK.........csececccesecee J+ BUMMEL 


_ 
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MENDELSSOHN’S LOBGESANG iw.. ...eeeeeeeee sede RUMMEL 
LES BAVARDS. (Offenbach.) Fantaisie Mignonne ..J. Rumen 


UN BALLO IN MASCHERA. Recueil de l’Opera, No.1. J. Rumer 
Bis TROV ATOM cccccccccscccovcesseves ditto ,, 2. J. Rumer, 
LA TRAVIATA ...... naeseees accawennes ditto, ,, 3. J. Rummert 
TE, FUMIOSO. occ icccccccvcccscste -ee. ditto \,, 4. J. Rumen 
LA DONNA DEL LAGO  ....cecoeeees. ditto ',, 5. J. Rumaxen 
IL MATRIMONIO SEGRETO .......... ditto ,, 6. J. Rumen 
MINERVA! Grande Marche ....... tewes deeseds tes Pau SEMLeR 
TOUT SEUL! Nocturne ....... a Rr eee Pau Semuer 
VR Ce RUMRE ED pc bvcccccescceuapeosseeess Auice Mary Sirs 
pp i 5) 1) Pr errr sees rere rk Auice Mary Siri 
THREE MUSICAL SKETCHES. Set 1. (Dedicated to the 

Countess of Somers) ..cececeseccenssceseeee ~..C. W. Surrn 

No. Set 2. (Dedicated tothe Count of Carnota) ..C. W. Sairn 
OPHELIA. Mazurka Caprice......... <a nammae aoe 6m Cc. W. Ssurm 
DANSE BOHEMIENNE .............- secececesseeQOe Ws Smirit 
RONDO BRILLANTE. Pianoforte Duet .......... C. W. Smirn 
THOUGHTS. No. : + ERR ....-Antuur S. Sunuivan 

ES cia Ath » 0.55006. eabmates . Antnur S. Sunuivan 


CLASSICAL EXTRAGTS (arranged easily) ...,....ds T. Surunne 


MENDELSSOHN SERIES :— 


No. 1. LIEDER OHNE WORTE. No. 1. Book 2s .seeeeeeeees 
a a Ditto 59. Be” 9g Ba tcc cceces 
—_ * Ditto a ate A a cine aatachtem 
= = Ditto Ri PR Hee FS 
a Ditto ori “cr Ge Vesetteceees 
ar 6 Ditto Ae ALOR babcnapes 


CLASSICAL EXTRACTS (arranged easily) ........d. “”, SURENNE 


BretHoven Series :—} 
No, 1. ANDANTE (from SONATA). Op. 26..seeesecceeeseeee 


,, 2. MINUETTO (in D, ditto) Op. 10, No. 3. .....ceeeeveee 
, 8. FUNERAL MARCH (ditto). Op. 26 .......sseeeeeeees 
» 4. ANDANTE (from SEPTETT). Op. 20........seceee08 
» 5. ADAGIO (from SONATA PATHETIQUE), Op. 13.. 

6. VIVACE (from SONATA in G). Op. 79 .......eeeeees 


CLASSICAL EXTRACTS (arranged easily) ........3. T. SunENNE 


Sacrep Series :— 


No. 1. BUT THK LORD IS MINDFUL. (Mendelsshon) s 
» 2. COMFORT YE MY PEOPLE. (Handel.) ......... 

» 38. HOW BEAUTIFUL ARE THE FELT (Handel) . Pr 

» 4 LA CARITA, (Rossini.) ..sseeeesess ee cecccceeseee 

» 5. MOST BEAUTIFUL APPEAR (Haydn) ........ os ovat 

« 6. NOW VANISH BEFORE. (Haydn.) éb-Cedeel salG2 
TPN IBEMEE oo 3 0b00s0beupomereceseare anes cccce 8S. Ta ALBERG 
BIR &. OGM cccobocscccucccvccccesacsscs an ..S. THaALBEerG 
BEARMEE 4.4 sh akéehacec:coananns ekeateewennesees 8. THaLrera 
WANDERING THOUGHTS. Caprice............ W. FF. Taytor 
MORNING SUNBEAMS .........ccccccecece oo. W. F. Taxon 
DAMASK ROSE. Mazurka de Salon ........eeee0- W. F. Tayior 
TROIS PENSEES MUSICALES _.......esccesceees «A. Tonstroy 
THE BATTLE OF DORKING. Illustrated, and with historical 
EL. .vntdensavenneonanenes ooevbeeen Ensxest TRAVERS 
BOURREE (in F major) ..........-- rerepe ress ee 
Bae; Deets MORMOS 2c'n cs oc ccceapasbecevate J. T. Trexett 
THE MAGIG HARP ....rcccccicios senthee coed. T. TREKELL 
TEE kcbacesd aes ewieoes aedaiday ats we eeee ee J. T. Trexeth 
Ee BOLATIBBURG. «oo 5600 de cesvidsssdeste we Fat J.T. TrekeLn 
THE WOODLAND SPRITE ........... ih dian aati J.T. TRexe.h 
i Farrer eee ry T. TrexeL. 
WS WRACOVIBNNE 1c is cece Wea stay ces metes Se ee J.C, TREKELL 
SE EME AION 0 .0.6.4.56 0000-0048 ko ee ueetwess J. T. Trexe.u 
LES BAVARDS. Valse Facile on Offenbach’s opera....... VALIQUET 
QUI VA LA. Grand galop de Concert .......... Micrarr Watson 
RIPPLING WAVES. Caprice ......c.-ssecees ++. .d. M. Went 
EINE KLEINE GESCHICHTE. Sketch bedb-o< .+-.d. M. Wenn 
WIEGENLIED. ee Bion) ... ditto ....csoees J. M. Went 
ELFIN WHISPERS ............... penneb ac teund J. M. Went 
EE too 56 dana e Ne. 1, Forest Flowers cecvecececeds ae peEEEn 
cc DRPETEE Dede MIN S's ob '0e se MOR nas dhadercceueces J. M. Went 
AREBELL ....060 ie, GHEE 0c cdivai océheneasecereen 


oGMY 73 | 
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LONDON : 


J. B. CRAMER & CO.,.201, REGENT STREET, W. 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 





Printed and Published by Janse Swirt, of 55, King-street, Golden-square, inthe County of Middleses, at the printing-office of Swirr & Co., 55, King-street gforesaid,—Friday, May 10h, 1873 
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